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One  Hnedred  Years  of  the 
Chalon  Portrait 


By  Oswald  L.  Harvey,  Ed.D. 


Courtesy  Hamier,  Rooke  & Co.,  Inc. 


“The  Queen’’ 

British  xViiiei'ieaii  Bank  Note  Co., 

.Montreal  & Ottawa.  Die  No.  1 

As  a young  woman  Queen  Victoria  w'as  at  least  clean-cut,  healthy,  and  attractive.  It 
took  an  artist,  however,  to  make  her  beautiful.  The  left  profile  portrait  (after  the  Wyon 
medal)  common  to  most  British  stamps  during  Victoria’s  reign,  beginning  with  the  penny 
black  of  1840,  conveys  the  proper  impression  of  youth,  dignity,  and  queenliness.  But 
what  made  her  appear  most  truly  the  great  queen  that  she  was,  and  a beautiful  woman 
at  that,‘was  the  Chalon  portrait. 

If  Alfred  Edward  Chalon,  Royal  Academician,  is  known  for  little  other  than  this 
portrait  of  Victoria  at  the  age  of  almost  thirty,  he  will  be  remembered  as  long  as  there 
are  philatelists.  If  it  is  the  function  of  the  artist  to  reveal  the  soul  of  his  subject,  Chalon 
has  depicted  a queen. 

The  Chalon  portrait  first  appeared  on  a postage  stamp  in  1851,  on  the  Canada  twelve- 
penny  black,  now  cataloged  (by  Scott)  at  $3500  unused.  It  appeared  most  recently  in 
1949,  on  a double-header  commemorative  stamp  of  the  Turks  and  Caicos  Islands  on  the 
occasion  of  the  centennial  celebration  of  their  political  separation  from  the  Bahamas. 
During  the  hundred  years  interval  between  these  two  printings  it  has  appeared  in  approxi- 
mately twenty  different  designs,  on  a total  of  305  stamps  (that  is,  those  having  a Scott 
1951  catalog  number),  in  eleven  British  colonies.*  To  make  a complete  collection  of  all 
305  of  these  stamps  (used  only,  and  excluding  varieties),  one  would  have  to  consider  a 
Scott  catalog  value  of  almost  $11,600.  Many  of  them,  by  the  way,  are  overprinted.  The 
number  issued  by  each  colony,  and  their  approximate  1951  catalog  value  (used)  in  dol- 
lars, are  as  follows: 


* For  brevity  and  convenience  the  term  colony  is  used  to  include  province  and  dominion. 
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29 
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....  36 

300 

New  Brunswick  

....  3 

2 

New  Zealand  ...  . .. 

--  56 

5700 

Nova  Scotia  i 50 

Prince  Edward  Island  i 18 

Queensland  87  looo 

Tasmania  46  1650 

Turks  & Caicos  Islands  3 7 


The  Chalon  portrait  was  painted  just  about  the  time  that  many  of  the  colonies  were 
preparing  to  adopt  postage  stamps.  As  a result  it  appears  in  the  first  issues  of  seven  of 
them — Canada,  Nova  Scotia,  New  Zealand,  Bahamas,  Queensland,  New  Brunswick  and 
Grenada,  and  in  early  issues  of  three,  namely.  Natal,  Prince  Edward  Island  and  Tas- 
mania. It  was  not,  however,  included  in  later  issues.  But  because  of  the  fact  that  it 
received  such  early  treatment  in  the  history  of  philately,  it  appears  on  many  of  the  ex- 
perimental designs  (essays)  of  the  early  days. 


Tlie  Clialom  Stamp  Designs 


Canada  1851 — 31*2 


Canada  1 85 7 — 9P3 


The  Canada  12  pence  design  of  1851  places  the  head  in  an  oval  band,  en  which  is 
printed  Canadian  postage  and  twelve  pence.  In  each  corner  of  the  stamp  is  the  upright 
Arabic  numeral  12.  In  the  later  issue  of  1859  the  corner  numerals  read  I2>^c  (not  pence), 
while  the  wording  in  the  oval  band  reads  Canada  packet  postage  and  six  pence  sterling. 
This  is  similar  in  design  to  the  1857  stamp  wTere  the  corner  values  are  6d  Stg.  and 
7)^d.  Cy. 


Courtesy  of  Harmei-,  Rooke  & Co.,  Inc. 

Nova  Scotia  1853 — 11* 

As  centerpiece  to  its  first  square  stamp  in  1853,  Nova  Scotia  printed  the  portrait  on  a 
diamond  (strictly,  a square  tipped  onto  one  corner).  Along  the  edges  of  the  stamp  are 
printed  the  words  nova  and  scotia  at  top  and  bottom,  and  one  penny  and  postage  along 
the  left  and  right  sides  respectively.  Value  and  purpose  both  read  downwards,  an  arrange- 
ment which,  as  regards  the  value  along  the  left  side,  is  unique  in  British  postage  design. 
In  each  of  the  four  corners  of  the  stamp  appears  tlie  Roman  numeral  I. 
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Courtesy  Harmer,  Rooke  & Co.,  Inc. 


New  Zealand  18o5 

If  New  Zealand’s  first  2d  stamp  of  1855  is  a Chalon  portrait  (as  presumably  it  was 
intended  to  be),  it  was  poorly  drawn.  The  portrait  shows  more  expanse  of  shoulder 
than  does  any  of  the  other  postage  reproductions,  and  the  eyes  look  like  currants  in  a bun. 
The  portrait  is  contained  in  a large  circle,  outside  of  the  upper  edge  of  which  are  inscribed 
the  words  new  Zealand.  Below  the  circle,  but  along  the  lower  edge  of  the  stamp,  are 
printed  the  words  two  pence^  and  immediately  above  them,  as  though  on  a label  subse- 
quently inserted,  the  word  postage. 


Courtesy  Harrner,  Rooke  & Co.,  Inc.  ' Courtesy  of  Vahan  Mozian,  Inc. 

Van  Diemen’s  Land  1855  Tasmania  1858,  Op  Tasmania  1858,  Ish 


Van  Diemen’s  Land,  in  its  penny  stamp  of  the  same  year,  did  a much  more  artistic 
job,  although  the  wording  is  arranged  in  almost  the  same  way  as  on  the  New  Zealand 
stamp.  The  head  is  placed  in  a very  broad  oval  band,  in  the  upper  third  of  which  the 
colony  name  is  printed.  The  value,  written  across  the  lower  edge  of  the  stamp,  cuts  off 
the  foot  of  the  oval,  with  the  result  that  the  postage  label  falls  horizontally  within  the 
oval  immediately  below  the  Queen’s  head. 

Three  years  later,  in  1858,  when  the  name  of  Van  Diemen’s  Land  had  been  changed 
to  Tasmania,  the  same  engraving  of  the  Chalon  portrait  was  used  again,  on  the  six  pence 
and  the  one  shilling  stamps.  This  head  seems  to  be  one  of  the  most  meticulous  postal 
reproductions  of  the  portrait,  showing  the  lips  parted,  and  with  a faint  line  along  the 
right,  shaded  edge  of  the  face,  thus  highlighting  and  defining  it  the  more  clearly.  The 
head  is  presented  on  both  stamps  in  long  octagonal-shaped  heavy  frames,  the  only  examples 
of  this  nonrectangular  style  in  the  series.  Within  the  respective  frames  appear  the  words 
TASMANIA  and  SIX  PENCE^  or  ONE  SHILLING^  in  white  letters  on  the  first  and  colored  on 
the  second. 

I'he  Bahamas  first  penny  stamp  of  1859  shows  the  head  and  neck  of  the  Queen  in  an 
oval,  but  nothing  below  the  necklace.  The  wording  of  the  stamp  is  unusual:  the  colony 
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Courtesy  Harmer,  RooKe  & Co.,  Inc. 

Bahamas  1859 


name  and  the  value  occupy  horizontal  lines  at  respectively  the  top  and  the  bottom  of  the 
stamp;  but  below  the  word  Bahamas,  and  above  the  oval,  is  an  arced  banner  displaying 
the  words  interinsular  postage.  At  positions  4^^  and  7^2  o’clock,  outside  of  the  oval, 
are  small  ovals  containing  drawings  of  a sea  shell  and  a pineapple. 


% 


Courtesy  of  H.  J.  Bloch.  Vahan  Mozian,  Inc.,  Harmer.  Rooke  & Co.,  Inc. 


Natal  1800  Bahamas  1801 

Grenada  1801  Grenada  1881 


Natal  in  i860,  and  Grenada  a year  later,  adopted  an  attractive  design  showing  the 
Chalon  head  in  a long  oval  on  a velvet  background,  with  the  colony  name  along  the  top 
edge  of  the  stamp  and  the  value  one  penny  along  the  bottom.  Bahamas,  in  1861,  used 
the  same  general  design  except  that  it  inserted  the  word  postage  in  a banner  betw^een  the 
oval  and  the  four  pence  value  line  at  the  bottom  of  the  stamp.  When,  in  1881,  Grenada 
used  approximately  the  same  design,  it  reduced  the  frame  to  a small  circle  sufficient  for  the 
head  only,  placed  the  colony  name  at  the  bottom,  horizontally  engraved  the  word  post.age 
above  the  circle,  and  expressed  the  value  below  the  circle  but  above  the  colony  name. 
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i 

Courtesy  of  Alan  R.  Fernald 

Qiieeiislaiifl  1861 — FI  PI 

In  the  same  year  as  the  Natal  Chalon  stamp,  Queensland  published  the  portrait  on 
her  first  one  penny.  The  head  fills  a large  oval  band,  similar  to  that  of  the  first  Canada 
Chalon,  in  which  are  printed  the  words  Queensland  and  one  penny.  To  fill  the  band 
the  designer  used  ornamental  scrolls.  Queensland’s  registration  stamp  of  1861  follows 
the  same  design,  but  substitutes  the  word  registered  for  the  value.  This,  by  the  way,  is 
the  only  British  stamp  on  which  the  Chalon  portrait  appears  other  than  a regular  or 
commemorative  issue  (leaving  out  of  consideration  the  revenues). 


Courtesy  of  Julian  Blanchard 

New  Brunswick  1860 — 9P  New  Brunswick  1863 

New  Brunswick’s  10  cents  of  i860  is  also  like  the  Canada  black  12  pence,  except 
that  the  corner  numerals,  arranged  at  an  angle,  are  Roman  X’s,  and  along  the  bottom  of 
the  stamp  the  designer  found  it  necessary  to  add  a line  of  further  duplication  of  the  value, 
namely  10  cents  10.  The  2 cents  of  1863  employs  Arabic  corner  numerals,  vertical, 
omits  the  base  line,  and  indulges  in  an  ornamental  irregularity  around  the  edge  of  the 
stamp,  which  lacks  a frame  line. 


Courtesy  Harrner,  Rooke  & Co.,  Inc. 

I*riiiee  FOward  Island  1870 — 101* 

The  double-currency  Chalon  stamp  of  Prince  Edward  Island  in  1870  adopts  this  same 
ornamental  outline,  hut  elaborates  on  expression  of  the  value.  I'he  text  contained  in  the 
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oval  frame  around  the  Queen’s  head  reads  prince  edward  island  postage.  The  foot 
of  the  outer  oval  is  cut  off  by  an  ugly  hodgepodge  of  upper  and  lower  case  letters,  with 
Arabic  numerals,  reading  sStg.  Cy.4y2,  with  the  letter  d for  pence  immediately  above 
the  numerals. 


Courtesy  Harmer,  Rooke  & Co.,  Inc. 


Queensland  1882 


The  last  Chalon  portrait  to  appear  solo  was  on  the  Queensland  2 shilling  stamp  of 
1882.  Printed  with  more  modern  devices  than  its  predecessors,  it  is  unquestionably  a 
good  reproduction  of  the  painting.  The  general  effect  of  the  design,  however,  is  spoiled 
by  the  use  of  excess  ornamentation.  The  head  appears  in  an  oval  of  pearls,  which  in  turn 
is  set  in  an  oblong  of  doiley  crochet.  Each  corner  of  the  stamp  bears  in  a small  circle  a 
large  numeral  2.  The  word  Queensland  in  dark  letters  against  a light  background  ap- 
pears in  a wide  arc  above  the  oval,  and  the  words  two  shillings  in  light  lettering  against 
a dark  background  in  a wide  arc  below  the  oval. 


Courtesy  of  Julian  Blanchard  Courtesy  Eijuitable  Stamp  Co. 


Canada  18t>7  Turks  & (^aicos  Islands  1{)49 


The  last  tw’o  Chalon  portraits  to  date  appear  on  double-headers.  In  1897,  on  the 
occasion  of  the  Queen’s  diamond  jubilee,  the  Chalon  portrait  balanced  a portrait  of  the 
old  Empress.  But  to  give  the  proper  effect,  the  designer  reversed  the  Chalon  head  so  that 
it  looks  to  the  right.  In  the  Turks  and  Caicos  Islands  centenary  stamp  of  1949 
Chalon  portrait  is  presented  correctly,  with  the  result,  however,  that  the  Queen  is  looking 
away  from  her  great-grandson  Oeorge  V 1,  whose  head  and  slioulder  sliow  full  face. 
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Chalon’s  Victoria  oe  Bank  Notes 

By  Julian  Blanchard,  Ph.D. 

References  will  be  found  elsewhere  in  this  Journal  to  the  popularity  of  Chalon’s 
portrait  of  Queen  V^ictoria  with  the  designers  of  early  British  Colonial  postage  stamps, 
and  to  its  use  on  various  fiscal  stamps,  bonds,  certificates,  etc.,  and  on  bank  notes.  Having 
pursued  the  collecting  of  obsolete  bank  notes  for  some  time,  and  having  observed  a fre- 
quent identity  or  similarity  between  the  designs  used  on  notes  and  stamps  (the  note  in 
practically  all  cases  preceding  the  stamp),  the  writer  confesses  to  a particular  fondness 
for  those  few  Canadian  notes  that  are  adorned  with  this  attractive  engraving  of  the  young 
queen.  Several  pages  in  his  special  collection  of  stamps  and  paper  money  are  devoted  to  a 
showing  of  such  notes  alongside  of  essays,  proofs  or  issued  stamps  with  their  lovely  minia- 
ture engravings  of  the  same  portrait.  Three  of  these  notes  are  illustrated  here. 


r.^/?y  ’f'Myw/m//, 


A Toronto  Bank  Note  of  1849  by  Rawdon,  Wright,  Hatch  & Edson 


A Xcw  Brunswick  Xotc  of  18<)1  by  the  American  Bank  Xoto  Co.  Avith  Portrait  ot 
the  Queen  from  the  RaAvdon,  Wright,  Hatch  & Edson  Die 

The  first,  the  one  with  the  earliest  date,  is  a Twenty  Five  Shilling  note  of  the  Farm- 
er’s Joint  Stock  Banking  Co.,  of  Toronto,  Upper  Canada.  This  has  the  engraved  date 
Feb.  1st,  1849,  and  the  imprint  of  Rawdon,  It  right.  Hatch  £5°  Edson,  New  York.  A 
similar  issue  of  this  bank,  with  the  same  engraved  date  and  the  same  vignettes  and  arrange- 
ment, states  that  it  “Will  pay  the  bearer  FIVE  DOLLARS.  . .”,  having  the  word  FIVE 
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printed  in  large  red  letters  at  the  bottom.  The  identical  counters  5,  5 appear  in  the 
upper  corners  of  both  issues,  and  it  would  seem  from  this  that  five  dollars  was  equivalent 
to  twenty-five  shillings  in  the  existing  currencies.  On  these  notes  the  presentation  of  the 
Queen  is  reversed  right  and  left  with  respect  to  the  original  painting;  but  on  most  of  the 
stamps  it  agrees  with  the  painting. 

The  second  note,  though  the  latest  in  point  of  time,  is  a beautiful  one  dollar  note  of 
the  Westmoreland  Bank  of  New  Brunswick,  of  Moncton,  New  Brunswick,  carrying  the 
imprint  of  the  American  Bank  Note  Co.,  New  York  ^ Boston,  with  the  engraved  date 
Aug.  1st,  1861.  The  upper  corner  counters  i,  i,  and  the  lathe  work  forming  the  back- 
ground of  the  word  DOLLAR  at  the  bottom  are  printed  in  green.  The  Queen’s  head 
here  is  the  same  as  that  on  the  note  of  the  Farmer’s  Joint  Stock  Banking  Co.,  the  original 
die  of  Rawdon,  Wright,  Hatch  & Edson  used  for  that  note  having  been  inherited  by  the 
American  Bank  Note  Co.  in  the  consolidation  of  1858.  An  exceptional  feature  of  the 
New  Brunswick  note  is  a large  lathe-work  design  on  the  back,  printed  in  blue.  As  is 
well  known,  the  hacks  of  most  of  these  old  pre-Civil  War  bank  notes  were  left  blank;  it 
cost  more  to  have  them  engraved. 


Vignette  from  a Specimen  Sheet  of  I’oppan,  Carpenter  & Co. 


A Note  with  llie  Imprint  of  Voppan,  Carpenter  & (\).,  Montreal 


The 
Province 
T oppan, 
delphia, 
also  one 


third  example  shown  is  a three  dollar  note  of  the  Zimmerman  Bank,  Clifton, 
of  Canada,  with  the  head  turned  the  correct  way.  It  hears  the  imprint  of 
Carpenter  Co.,  AI ontreal.  The  principal  otfice  of  this  company  was  in  Phila- 
but  the  imprint  indicates  that  a branch  was  in  operation  in  Montreal  (as  was 
in  New  W)rk,  and  another  in  Cincinnati).  'Phis  note  is  distinctive  in  being 
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printed  in  blue,  with  the  exception  of  the  large  THREE  and  the  small  serial  number  6, 
which  are  in  red.  Another  interesting  vignette  on  this  note  is  the  Niagara  Falls  Suspen- 
sion Bridge  at  the  top.  It  has  been  stated  by  Leon  Helguera,  designer  of  the  United 
States-Canada  Friendship  stamp  of  1948,  that  “in  this  connection  several  old  bills  dating 
back  a half  century  and  illustrated  with  varying  versions  of  the  suspension  bridge  proved 
of  considerable  value.”  (Stamps,  July  31,  1948).  The  particular  specimen  from  which 
the  illustration  was  made  is  a rather  worn  note  with  the  signatures  and  the  last  figure 
of  the  year  date  185-  washed  out,  and  hence  does  not  reproduce  so  well.  Unfortunately, 
it  is  a rather  scarce  note. 

Another  of  the  accompanying  illustrations,  of  a composite  vignette,  shows  this  identical 
portrait  of  the  Queen  (i.e.,  from  the  same  die)  set  in  an  elaborate  armorial  type  of 
frame,  a vignette  that  was  no  doubt  used  on  some  other  Canadian  note  or  document,  not 
known  to  the  writer.  It  is  from  a large  Specimen  Sheet  of  Toppan,  Carpenter  & Co., 
which  contains  a great  many  other  bank  note  vignettes  of  this  firm. 


By  the  Continental  Bank  Note  Co. 
Csed  on  a Mining  Co.  Bond,  1867 


Engraved  by  the  National  Baidc  Note  Co. 


Naturally,  we  would  not  expect  to  find  Queen  Victoria’s  portrait  on  any  of  the 
notes  issued  by  banks  in  the  United  States;  but  we  have  run  across  its  use  on  a mining 
company  bond  engraved  by  the  Continental  Bank  Note  Co.  about  1867,  beautifully  printed 
in  black  and  green.  1 his  is  a “First  Mortgage  Bond  on  all  the  Property  of  the  Great 
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Republic  Gold  & Silver  Mining  Co.  of  Virginia,”  the  office  of  the  company  being  in 
Norfolk,  Va.,  and  its  mines  in  Nevada.  President  Lincoln’s  portrait  appears  on  the  right 
and  the  Chalon  portrait  of  Victoria  on  the  left.  It  is  a bond  for  Fifty  Pounds  Sterling, 
an  issue  intended  to  be  sold  to  our  rich  cousins  across  the  water.  Like  many  other  certifi- 
cates of  this  kind,  it  turned  out  to  be  only  a collector’s  item,  just  an  attractive  example 
of  the  engraver’s  art. 

In  an  accompanying  article  in  this  Journal  by  Dr.  Oswald  L.  Harvey  will  be  found 
an  engraving  of  the  Chalon  Queen  by  the  British  American  Bank  Note  Co.,  Montreal  ^ 
Ottawa  (incorporated  in  1866),  a die  proof  with  “Die  i”  engraved  beneath  the  company’s 
imprint.  We  have  seen  this  vignette  also  on  a Specimen  Sheet  of  the  company,  but  not 
elsewhere.  Still  another  reproduction  of  this  popular  portrait  by  one  of  the  bank  note 
companies,  and  a very  excellent  one  indeed,  is  here  presented,  this  being  a die  proof  with 
the  portrait  set  in  an  ornamental  frame  and  bearing  the  imprint  of  the  National  Bank 
Note  Co.,  N.  Y.  (organized  in  1859).  L is  a typical  bank-note  type  of  vignette  and  was 
probably  engraved  for  use  on  some  note,  bond  or  certificate  issued  in  British  North 
America. 


Kngi'aved  by  Kawdoii,  Wright  & Hatch  tor  a Xew 
of  the  Marriage  of  Queen  \'ictoria  February 


York  Fete  March  2(),  1S5(>  in  Honor 
It),  IS.")!),  ainl  signed  Sinillie" 


W’e  have  already  dlustrated  a bank  note  engraving  of  tlie  Chalon  portrait  by  Ra^^  don, 
Wright,  Hatch  & Edson,  on  a note  of  1849-  Me  will  conclude  our  showing  with  an 
earlier  engraving  of  the  same  subject  by  the  predecessor  firm  of  Rawdon,  \\  right  N 
Hatch,  apparently  executed  early  in  184U,  ur  possibly  before,  this  one  showing  about  two- 
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thirds  of  the  full  length  of  the  portrait.  The  inscription  above  and  below  more  or  less 
explains  the  use  this  engraving  was  put  to  and  is  instructive  historically,  reading  as  follows: 
NEW  YORK  FETE  / IN  HONOUR  OF  THE  MARRIAGE  OF  / HER  MAJESTY  / QUEEN  VICTORIA  / 
TO  HIS  / ROYAL  HIGHNESS  / PRINCE  ALBERT  / OF  / SAXE  COBURG  GOTHA  / ON  MONDAY 
FEBRUARY  lOTH  1840.  / Given  at  Niblo’s  Saloon  Thursday  March  26th  1840.  — Another 
proof  of  the  engraving,  however,  has  been  seen  without  this  inscription  (but  including  the 
frame),  the  one  shown  probably  decorating  an  invitation,  announcement  or  program  printed 
for  the  celebration.  It  may  be  remarked  that  the  finely  engraved  head  in  this  portrait  is 
just  about  stamp  size  and  could  very  well  have  been  used  for  some  of  the  stamps  pro- 
duced later  by  the  successor  firm  for  Canada  and  New  Brunswick,  thus  obviating  the  need 
of  having  new  dies  engraved. 

Another  noteworthy  feature  of  the  engraving  is  the  signature  J.  Smillie  in  the  flower 
work  below  the  oval.  It  has  been  the  general  impression  that  James  Smillie  undertook 
no  portrait  work,  and  it  is  possible  that  the  signature  has  reference  only  to  the  ornamental 
frame.  In  that  case  the  absence  of  another  signature  would  leave  the  portrait  engraver 
without  any  credit;  so  there  is  a doubt. 

It  would  be  interesting,  with  the  assistance  of  our  readers,  to  try  to  make  a complete 
check  list  of  all  the  known  notes  showing  this  portrait  of  the  Queen.  It  may  be  added 
here  that  Canada  notes  of  this  period  are  to  be  found  with  other  portraits  of  Her  Majesty, 
among  them  the  Winterhalter  portrait  as  seen  on  the  Newfoundland  24c  stamp  of  i860 
and  on  Scott’s  types  A5  and  A6  of  Nova  Scotia.  There  are  also  some  notes  showing  the 
left-facing  profile  used  on  such  stamps  as  Nova  Scotia  A3  (ic,  2c,  5c,  i860),  Newfound- 
land Ai2  (i2c,  1866),  and  some  of  the  early  Bill  Stamps  of  Canada  (in  all  these  cases 
from  the  identical  die.*) 


* See  “Bank  Note  Dies  Used  for  Stamps,”  by  this  author,  in  Journals  10  and  ii,  April  and 
July,  1946. 


Boys  Town  PliilaMatic  Center  Opened 

The  official  opening  of  Boys  Town  PhilaMatic  Center  took  place  on  Sunday,  July  i, 
1951,  with  appropriate  ceremonies,  and  a number  of  special  exhibits  loaned  for  the  occa- 
sion were  on  temporary  display.  As  has  been  noted  before  in  this  Journal,  our  member 
D.  O.  Barrett,  E.  P.  S.  63C,  has  been  the  guiding  spirit  in  the  building  of  this  unusual 
museum  (though  he  insists  that  it  is  not  to  be  called  a “museum”),  and  has  devoted  all 
of  his  time  to  it  since  his  retirement  from  business  a few  years  ago,  having  donated  his 
own  large  stamp  collection  as  a nucleus.  The  material  on  permanent  display  will  embrace 
for  the  most  part  philatelic  and  numismatic  items  (stamps  and  paper  money,  including 
essays  and  proofs),  with  an  abundance  of  related  or  collateral  engravings,  illustrations 
and  documents,  as  well  as  a great  deal  of  miscellaneous  Americana  as  represented  by  the 
graphic  arts.  It  is  expected  that  many  thousands  of  visitors  annually  will  be  stopping 
by  to  see  this  practically  unique  PhilaMatic  Center,  of  which  Mr.  Barrett  is  now  Curator. 


Essays  & Proofs  in  Private  Treaty  Offerings 

In  a recently  issued  brochure,  H.  R.  Harmer,  Inc.,  thru  its  Private  Treaty  Depart- 
ment is  offering  for  sale  some  very  important  collections  in  a very  wide  price  range. 
Among  the  forty  collections  offered  we  find  no  less  than  nine  include  essays  and  proofs, 
thus  presenting  further  evidence  of  the  importance  placed  on  these  pieces  by  those  who 
aim  at  completion. 

This  brochure  is  clearly  printed  on  coated  stock  and  profusely  illustrated.  — G.  W.  C. 
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The  Chaloo  Portrait 


(From  “A  Review,  1945-1946,”  Robson  Lowe  Ltd.,  London.) 


Courtesy  of  Robson  Lowe,  Ltd. 


This  portrait  of  Queen  Victoria  was  painted  in  1837  by  Albert  Edward  Chalon,  R.A., 
on  the  occasion  of  Her  Majesty’s  first  visit  to  the  House  of  Lords  following;  her  accession 
to  the  throne.  The  oripjinal  portrait  became  a gift  of  the  Queen  to  the  Prince  Consort. 

In  1839  Samuel  Cousins,  A.R.A.,  made  a fine  engraving  from  the  portrait.  This 
engraving  circulated  all  over  the  world  and  it  is  from  this  that  the  people  of  the  Empire 
got  to  know  their  Queen.  Even  to-day  framed  copies  of  this  print  may  be  occasionally 
found  in  the  humble  homes  among  the  distant  parts  of  our  Common\\ealth. 

It  was  from  Cousins’  engraving  that  iMessrs.  Rawdon,  \Vright,  Hatch  5:  Edson 
made  the  first  postage  stamp  to  bear  this  portrait  — the  C anada  I2d.  black  which  appeared 
in  1851.  Later  the  same  engravers  were  to  produce  the  1857  1S59  I2yjc.,  and 

the  New  Brunswick  i860  2c.,  5^'-  ^ui^l 
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The  first  stamp  produced  in  London  bearing  this  portrait  was  the  Nova  Scotia  id. 
engraved  by  William  Humphreys  and  produced  by  Messrs.  Perkins,  Bacon  & Co,,  in  1853. 
In  this  case  the  engraver  was  probably  copying  Edward  Henry  Corbould’s  water  colour 
drawing  of  the  portrait.  Other  stamps  engraved  by  Humphreys  from  the  same  portrait 
were  the  first  type  of  New  Zealand,  the  second  type  of  Tasmania  and  the  first  type  of 
Queensland,  while  his  colleague  and  successor,  Charles  Henry  Jeans,  engraved  the  same 
portrait  on  the  stamps  of  Natal,  Bahamas  and  Grenada.  It  was  probable  that  the  latter 
was  taking  as  his  model  a copy  of  the  original  made  by  Buckley  about  1858  — as  a pre- 
caution against  the  original  being  accidentally  destroyed  — which  now  hangs  in  the  Henry 
III  Tower  at  Windsor  Castle.  It  is  from  this  copy  that  the  illustration  opposite  has  been 
made  with  the  kind  permission  of  the  Keeper  of  the  Tower,  the  late  Major-General  Sir 
John  Hanbury-Williams,  G.C.V.O.,  K.C.B.  The  whereabouts  of  the  original  portrait  is 
not  known,  although  it  was  on  exhibition  at  the  Royal  Academy  as  late  as  1897. 

The  portrait  has  a remarkable  philatelic  history  as  it  was  used  in  various  parts  of 
the  Empire  for  sixty-two  years  on  postage  stamps.  It  became  the  badge  of  one  colony, 
was  used  for  printing  by  at  least  three  different  processes  and  was  also  used  on  bank  notes, 
money  orders  and  fiscal  stamps 


ChalonN  Portrait  of  Queen  Victoria 

By  Harold  G.  D,  Gisburn 
(In  If' estern  Stamp  Collector  ^ January  2,  1951.) 

This  year  marks  the  centenary  of  the  first  Great  Exhibition  held  in  Great  Britain — 
that  of  the  Crystal  Palace,  London,  in  1851.  This  centenary  recalls  the  curious  circum- 
stances surrounding  the  famous  “Chalon”  portrait  of  Queen  Victoria,  which  formed  the 
motif  for  some  of  the  loveliest  stamps  of  the  classic  era. 

In  the  year  1816,  a rising  Genevois  artist,  Alfred  Edward  Chalon,  left  his  native 
Geneva  to  practice  his  profession  in  London,  and  just  over  two  decades  later  he  received 
the  official  court  appointment  as  “Painter  in  Water  Colours”  to  the  young  Queen  Victoria 
who  had  recently  ascended  the  throne.  . . . This  lovely  portrait,  showing  the  young 

Queen  standing  on  the  steps  of  the  Throne,  was  duly  completed,  and  from  it  an  exquisite 
contemporary  engraving  was  made  by  Samuel  Cousens  R.  A.  It  is  from  this  latter  engrav- 
ing that  many  of  the  “Chalon”  stamps  were  designed. 

The  Prince  Consort  was  the  prime  mover  in  the  plans  for  the  Great  Exhibition  of 
1851,  and  in  connection  with  this  he  offered  to  loan  the  “Chalon”  portrait  for  display  at 
the  Crystal  Palace.  Before  the  portrait  was  sent,  and  as  some  insurance  against  loss  or 
damage,  the  Prince  commissioned  another  artist  (John  Buckley)  to  paint  a replica,  which 
latter,  although  of  some  merit,  did  not  possess  the  fine  distinction  of  Chalon’s  original 
work.  Nothing  happened  to  the  latter,  and  after  the  close  of  the  exhibition  it  was  returned 
to  the  Prince,  who  thereafter  sold  the  copy. 

These  tw’o  portraits  did  not  again  appear  in  the  public  eye  until  1897 — the  Queen’s 
Jubilee  year — when  both  original  and  Buckley  copy  are  known  to  have  been  displayed 
together  at  an  exhibition  in  London.  From  that  year,  now  over  half  a century  ago,  the 
genuine  “Chalon”  vanished,  and  despite  efforts  to  trace  it  in  recent  years  its  whereabouts, 
if  still  in  existence,  is  a complete  mystery.  Printed  reproductions  are  not  uncommon,  be- 
cause for  many  years  this  lovely  representation  of  the  beloved  Queen  was  a favorite 
among  British  people,  and  prints  were  given  pride  of  place  in  many  cottages  (and  even  more 
exalted)  homes. 

The  “Buckley”  copy  is  however  safe  enough;  it  now  hangs  in  the  King  Henry  III 
Tower  in  Windsor  Castle.  Windsor,  incidentally,  will  no  doubt  be  a popular  rendezvous 
during  PTstival  of  Britain  Year;  it  is  quite  easy  of  access  from  London,  and  philatelic 
visitors  to  the  Festival  may  wish  to  make  a point  of  viewing  the  “Buckley”  portrait. 
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From  the  “Cousens”  engraving  of  the  original,  Edward  Henry  Corbould  R.  A.  made  a 
drawing  which  was  used  as  model  for  the  early  classic  colonial  stamps.  William  Humph- 
rys,  master  engraver  to  Messrs  Perkins  Bacon  & Co.,  prepared  three  separate  dies  from 
this,  classified  as  Dies  A,  B,  & C.  Die  A was  not  altogether  successful,  as  by  mischance 
it  gave  the  Queen  a cast  in  the  left  eye.  Nevertheless  it  was  employed  for  all  the  early 
stamps  of  New  Zealand,  and  also  the  One  Penny  Nova  Scotia  of  1853.  D was  also  used 
for  contemporary  banknotes,  and  the  “banknote  die”  was  employed  to  reproduce  the  labels 
for  the  Stamp  Centenary  Exhibition  of  1940. 

Dies  B & C were  however  superb  efforts  on  the  part  of  Humphrys.  The  former 
produced  the  plates  for  Van  Diemen’s  Land  (Tasmania)  1858-59,  and  Bahamas  1859. 
Similar  stamps  for  Natal  and  Grenada,  and  later  issues  of  Bahamas,  were  the  work  of 
Charles  Henry  Jeens,  another  of  Perkins  Bacon’s  great  engravers. 

Humphrys’  remaining  die  (C)  was  employed  solely  for  the  stamps  of  Queensland 
from  i860. 

Other  examples  of  this  beautiful  head  of  the  Queen  were  used  by  various  overseas 
territories,  but  were  less  fortunate  in  execution,  as  their  engravers  lacked  the  exquisite 
skill  of  Humphrys  and  Jeens.  The  portrait  was  adopted  by,  among  others:  Canada,  New 
Brunswick,  and  Prince  Edward  Island. 

In  the  eighteen-eighties,  the  “Buckley”  copy  was  used  for  the  one  and  only  time  for 
stamp  design  by  Messrs.  Bradbury,  Wilkinson  & Co.  when  they  produced  the  higher  value 
stamps  of  Queensland.  This  stamp  portrait  however  possesses  little  of  the  classic  grace 
of  the  originals,  probably  because  the  portrait  itself  was  inferior  to  either  the  genuine 
“Chalon”  or  the  “Cousens”  engraving. 

The  “Chalon”  stamps,  with  their  graceful  simplicity  of  design,  will  always  keep  their 
place  among  the  world’s  most  beautiful  postal  issues.  They  are  always  among  the  favor- 
ites of  collectors  of  the  classic  stamps,  and  these  few  notes  may  therefore  be  of  interest 
to  readers  numbered  among  the  latter. 

Queen  Victoria  and  the  Exhibition 

Portrait 

By  R,  C.  Tombs 

(In  The  Stamp  Collectors'  Fortnightly,  London,  June  16,  1951*) 

How  many  people,  apart  from  philatelists,  are  familiar  with  the  beautiful  Portrait  of 
Queen  Victoria  in  her  Coronation  Robes,  painted  in  1837  by  Albert  Edward  Chalon,  R.A., 
to  celebrate  Her  Vlajesty’s  first  visit  to  the  House  of  Lords,  to  open  the  first  Parliament 
of  her  Reign?  Those  who  have  not  seen  it,  but  saw  Anna  Neagle  as  the  Young  Queen 
in  “Victoria  the  Great”  will  have  some  conception  of  it,  for  her  portrayal  and  make-up 
in  the  part  of  the  youthful  Queen  were  based  on  this  picture,  and  a comparison  of  the 
two  “heads”  shows  a striking  similarity  between  them. 

Chalon  came  to  England  from  Geneva,  some  years  before  the  portrait  was  painted; 
he  was  elected  to  the  Royal  Academy  in  1816,  and  was  appointed  Painter  in  Water 
Colours  to  the  Queen  in  1837.  I”  1839  Samuel  Cousins,  A.R.A.,  made  a fine  engraving 
from  the  portrait,  and  Edward  Henry  Corbould  a charming  water-colour  copy,  both  of 
which  were  widely  used  as  a basis  for  the  many  early  Victorian  stamps  bearing  the  klialon 
“head,”  Probably  the  finest  and  most  charming  of  all  existing  Royal  portraits,  its  great 
charm  and  appeal  exercised  by  the  early  classic  stamps  upon  pliilatelists  the  world  over  are 
largely  owing  to  the  attractive  nature  of  it,  and  it  is  interesting  to  note  tliat  the  first  post- 
age-stamps to  bear  it  were  printed  (for  Canada  and  New  Brunswick)  by  an  American 
firm  of  printers — IVIessrs.  Rawdon,  Wright,  Hatch  N Edson  (later  to  become  the  famous 
American  Banknote  Co.).  I'he  portrait  was.  as  a matter  of  fact,  used  for  stamp  designs 
for  62  years,  and  was  also  used  on  bank-notes,  money  orders  and  fiscal  stamps. 
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Among  the  copies  of  the  painting  which  were  used  by  various  engravers  for  these 
designs  was  one  painted  by  J.  Buckley,  and  this  brings  us  to  an  interesting  stage  of  the 
history  of  the  Chalon  Portrait.  4'he  picture  was  a great  favourite  of  the  Queen,  and 
some  time  during  the  40’s  she  gave  it  as  a gift  to  her  beloved  husband,  Albert  the  Prince 
Consort.  It  was  loaned  by  him  to  the  Crystal  Palace  Exhibition  of  1851,  where  it  held 
pride  of  place  among  the  many  famous  pictorial  works  of  art;  but  as  a form  of  insurance 
against  loss  or  destruction,  the  Prince  commissioned  J.  Buckley  to  paint  a duplicate.  The 
original  was  returned  to  Prince  Albert  at  the  close  of  the  Exhibition,  and  he  then  sold 
the  copy.  Both  portraits  were  on  show  together  at  an  Exhibition  in  London  in  1897,  but 
from  that  year  the  genuine  Chalon  vanished  and  nothing  is  known  of  its  ultimate  fate. 
The  Buckley  copy  is  in  private  ownership  in  Windsor  Castle. 

What  is  the  mystery  concerning  the  disappearance  of  the  most  charming  painting 
ever  executed  of  Queen  Victoria — beloved  by  her,  and  the  property  of  her  deeply  mourned 
Albert,  whose  every  possession  she  jealously  guarded  and  retained?  Is  it  hidden,  for- 
gotten in  some  dusty  vault  in  Windsor  Castle  or  Buckingham  Palace,  or  did  it  vanish  into 
some  Victorian  “black  market,”  perhaps  proudly  to  grace  a Transatlantic  mansion?  Pos- 
sibly it  will  come  to  light  in  the  future,  and  once  more  be  surrounded  by  admiring  audi- 
ences of  a new  generation;  for  well  might  the  words  of  John  Easton,  when  describing  the 
WYON  Medal  (which  celebrated  a similar  occasion — the  Queen’s  first  visit  to  the  City 
of  London  in  1837)  be  applied  to  it:  “It  is  ageless,  perfect  in  its  simplicity,  magnificent  in 
its  Royal  dignity.” 


Cape  of  Good 


Hope  Triaiigitilar 

A Book  Review 


The  Triangular  Stamps  of  Cape  of  Good  Hope.  By  D.  Alan  Stevenson.  Cloth  bound,  142  pages 
about  8^/2  by  io-]4  inches,  heavy  paper,  numerous  diagrams  and  21  plates,  four  in  natural  color.  Published 
1950  in  England  by  H.  R.  Harmer  Ltd.  (New  York  Office,  32  East  57th  Street.)  Price  63s. 

This  handsome  volume  (received  for  review  through  the  courtesy  of  Harris  Publi- 
cations Ltd.,  London)  is  one  of  the  finest  philatelic  books  to  come  before  us  in  years. 
Printed  in  large  type,  with  generous  page  margins  and  artistic  makeup,  it  is  a treat  to  the 
eye  to  start  with.  We  do  not  see  how  collectors  and  dealers  interested  in  these  classic 
stamps  will  want  to  do  without  it. 

As  stated  on  the  jacket,  “In  addition  to  consolidating  existing  knowledge,  it  discloses 
much  information  that  is  entirely  new,  and  some  of  the  discoveries  that  are  now  revealed 
will  astonish  even  advanced  specialists.  They  include,  in  the  engraved  Issues,  the  separa- 
tion of  the  One-Penny  dies,  identification  of  constant  marks  and  re-entries  (some  of  great 
rarity),  and  die  inversions.  Mr.  Stevenson’s  researches  will  set  collectors  seeking  the  new 
rarities  among  the  ‘commoner’  engraved  Triangulars.” 

The  contents  are  divided  into  four  major  parts:  1.  Postal  Records;  11.  Plates  and 
Stereos;  III.  Printed  Stamps;  and  IV.  Miscellaneous.  The  last  includes  a chapter  on 
Essays  and  Proofs,  and  these  are  discussed  under  the  headings,  1.  Drawiriffs  for  adopted 
designs;  11.  Essays,  etc.,  not  adopted;  and  III.  Die  proofs.  He  states  that  while  essays 
and  proofs  “exist  in  considerable  variety,  the  numbers  printed  were  usually  extremely 
small.”  (His  definition  of  a .“proof”  design,  however,  is  our  definition  of  an  “essay.”) 
His  discussion  is  based  largely  on  the  1930  book  by  Gilbert  J.  Allis  and  the  additions  to 
his  list  hy  Meyer  and  Rich  and  hy  C.  W.  Brazer  in  E.  P.  Journal  No.  10  (1946). 
Referring  to  the  latter  authors  he  says,  “Their  detailed  accounts  were  a great 
step  forward  and  are  most  interesting,  and  they  give  important  information  on  many  points 
about  the  triangular  stamps.”  But,  he  adds,  “More  research  and  collation  is  required 
before  a complete  list  of  proofs,  etc.,  can  be  put  forward  with  confidence.” 

7'he  hook  concludes  with  a chapter  on  Literature  and  Research,  listing  chronologically 
the  most  important  books  and  articles  and  mentioning  various  questions  in  need  of  future 
research.  There  follows  a Bibliography  of  33  titles.  — J.  B. 


146 


The  Essay  Proof  Journal  No.  31 


Canada’s  Dollar  Mess  of  Fisli 


A whole  mess  of  fish  may  be  bought  for  one  dollar  on  the  new'  Canada  stamp.  An 
awkward  fisherman  and  the  whole  haul  of  his  net,  with  some  brobdignagian  shell  fish 
thrown  in,  are  crowded  onto  this  new  stamp.  The  design  with  a too  wide  border  is  very 
restless  and  lacks  dignity,  repose  and  contrast  of  color.  A much  darker  sky  with 
CANADA  in  colorless  letters  might  have  cleared  up  some  of  the  jumble. 

This  amateurish  stamp  design  is  said  to  be  by  a commercial  advertising  artist.  The 
Canadian  Bank  Note  Company  is  only  responsible  for  the  line  engraving.  It  would  be 
far  better  to  let  one  firm  of  experienced  stamp  designers  for  line  engravings  be  respon- 
sible for  the  entire  production  of  all  stamps. 

The  preview  issued  by  the  P.  O.  D,,  complying  with  Canada’s  new'  regulations  for 
stamp  illustrations,  is  also  disfigured  with  a wide  horizontal  colorless  line.  Such  anti- 
quated and  useless  disfigurement  of  enlarged,  or  diminutive,  half  tone  dot  illustrations  of 
line  engravings  w'as  discarded  by  the  United  States  many  years  ago  w'hen  the  present 
illustration  regulations  w'ere  issued.  — C.W.B. 


NEDERLAND 


NEDERLAND 


mOS^mONO 


NEDERLAND 


NEDERLAND 


NEDERLAND 
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Netlierlands  1951  Smiimer  Stamps 

The  Netherlands  1951  set  of  five  semi-postal  “summer  stamps”  appeal  to  us  as  the 
most  artistic  scenic  stamps  we  have  seen  in  a long  time.  The  engravings  from  artists’  pen 
sketches  of  five  old  Dutch  castles  are  so  superior  to  the  usual  engravings  from  common 
photographs  that  we  earnestly  hope  for  other  stamps  by  the  same  depiction.  These  five 
little  known  castles  are  only  a few  of  many  which  are  the  pride  of  the  Netherlands. 

The  stamps  were  on  sale  only  from  May  15  to  July  15,  and  half  the  proceeds  from 
the  surcharge  is  devoted  to  cultural  purposes  such  as  commissions  to  artists,  subventions 
to  orchestras,  etc.  The  remaining  half  is  used  for  fighting  cancer,  tuberculosis,  rheuma- 
tism, etc.  The  size  of  these  miniature  engravings  is  21.25  x 28.5  mm. 

The  set  consists  of  the  following  values:  2 plus  2 cents,  violet,  Hillenraad  Castle  neat 
Swalmen ; 5 plus  3 cents,  red,  Bergh  Castle  in  ’s  Heerenberg;  6 plus  4 cents,  dark  brown, 
Hernen  Castle  near  Bergharen;  10  plus  5 cents,  green,  Rechtern  Castle  near  Dalfsen;  and 
20  plus  5 cents,  blue,  Moremond  Castle  near  Renesse. — C.  W.  B. 


Sweden  Essays,  Proofs  and  Stamps  of  18‘ 


A Review 


Svenska  Postverkets  Frankotecken  Del  la.  Skilling;  Bancofrimarken  I Vapentyp.  By  Dr.  Hugo  Olsson 
and  F.  Benzinger,  Birger  Jarlsgatan  71,  Stockholm,  Sweden.  Excellently  printed  on  coated  paper,  142 
pages,  profusely  illustrated,  thick  paper  covers.  Price  9 Swedish  Crowns. 

This  is  the  third  monograph  of  a comprehensive  work  which  the  authors  have  under- 
taken with  the  view  to  recording  as  completely  as  possible  all  philatelic  data  concerning  the 
postal  issues  of  Sweden  during  the  first  century  of  its  use  of  adhesive  postage  stamps. 
This  great  work  is  expected  to  require  nine  such  monographs. 

In  their  research  the  authors  have  had  access  to  the  Government  archives,  including 
the  Postal  Museum  Collection.  Thus  they  have  had  the  opportunity  of  examining  much 
that  had  not  been  brought  to  light  previously.  They  have  studied  the  printing  materials, 
their  manufacture  and  use,  the  perforators,  and  other  machinery  that  was  used  in  the 
production  of  the  stamps.  They  have  gone  so  far  as  to  chemically  analyze  the  gumming 
materials  and  the  dyestuffs. 

The  detail,  the  thoroughness,  the  depth  of  research  by  these  two  prominent  Swedish 
philatelists  is  illustrated  by  this  third  monograph,  which  required  142  pages  to  cover  the 
first  issue  (Scott’s  design  Ai),  a single-design  five-denomination  emission  which  was 
current  for  about  three  years.  We  note  halftone  cuts  taken  from  photographs  of  the 
original  and  subsidiary  dies  and  printing  cliches,  plate  layouts  and  collateral  items,  all  of 
which  are  fully  discussed. 

The  text  is  in  Swedish,  but  specialists  who  may  not  be  familiar  with  that  language 
will  find  this  monograph  extremely  useful;  essential  words  in  the  illustration  captions  may 
be  translated  readily  by  use  of  an  ordinary  Swedish-English  dictionary. 

This  monograph  and  those  previously  reviewed  in  Journals  22  and  24  are  now  in 
the  Essay  Proof  Society’s  Library  and  should  be  in  the  libraries  of  all  advanced  collectors 
of  Swedish  postal  issues.  — G.  W.  C. 


Stamp  Dealers  Associatioii  of  Germany 

The  1950  membership  list  of  this  group  is  now  available  in  a handy  32-page  brochure, 
the  675  names  and  addresses  being  arranged  in  twelve  geographical  units.  This  associa- 
tion publishes  a house  organ  in  similar  format,  the  one  before  this  reviewer  containing  24 
pages.  Our  dealer  members  who  may  be  interested  in  this  list  or  in  the  house  organ 
may  obtain  details  by  writing  Dr.  Schick,  Director,  Allgemeiner  Postwertzeichen-Handler- 
Verband,  Rothenbaumchaussee  33,  Hamburg  13,  Germany. — G.  W.  C. 
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CAPEX 


At  ToroMto,  Septemlber  21^29,  1951 

In  this  issue  of  the  Journal  is  published  the  official  call  for  the  Annual  Meeting  or 
Convention  of  the  Essay  Proof  Society.  Along  with  some  dozen  or  more  other  philatelic 
societies,  our  convention  will  be  held  in  Toronto  during  the  progress  of  the  Canadian  Inter- 


Smeltzer  Ciup 

1946 —  Dr.  Clarence  Hennan — Argentine  XIX  Century  Issues 

1947 —  Joseph  Mandos — Cuatemala  1871  to  1892  Issues 

1948 —  Joseph  Mandos — Cjuatemala  1924  Issue 

1949 —  Robert  P.  Hackett — British  North  America  1851  to  1897  Dsues 

1950 —  Robert  P.  Hackett — Canada  1851  to  1898  ami  Newfoundland  1837  1870  Issues 
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IBrazer  Tropliy  II 


1947 —  Julian  F.  Gros — U.  S.  Atlanta  Trial  Color  Proofs 

1948 —  Julian  F.  Gros — U.  S.  1861  Issue  Essays  and  Proofs 

1949 —  Robert  P.  Hackett — U.  S.  1845  to  i860  Issues 

1950 —  Robert  P.  Hackett — U.  S.  1861  and  1869  Issues 

national  Philatelic  Exhibition,  known  as  CAPEX,  from  September  2ist  to  the  29th,  our 
date  being  Tuesday,  September  25,  at  10:00  A,  M.,  at  the  King  Edward  Hotel. 

“The  purpose  of  this  exhibition,”  as  stated  in  the  official  prospectus,  “is  to  commemo- 
rate the  looth  anniversary  of  government  issued  postage  stamps  in  Canada.”  It  is  having 
the  full  cooperation  of  the  Canadian  as  well  as  many  foreign  governments.  Plans  for  it 
have  been  in  the  making  for  a long  time,  and  its  officers  and  directors  are  confident  that, 
of  all  the  international  stamp  exhibitions  so  far  held,  this  will  be  second  only  to  the  great 
CIPEX  in  New  York  in  1947. 

Provision  has  been  made  for  1500  frames,  of  which  the  great  majority  have  already 
been  reserved,  and  in  the  classification  of  exhibits  special  groups  are  included  for  essays 
and  proofs,  one  for  B.  N.  A.  Essays  and  Proofs  in  the  Section  for  British  North  America, 
and  one  for  Essays,  Proofs  and  Specimens  in  the  Section  for  United  States  and  Possessions. 

It  is  announced  that  the  Brazer  Trophy  II  and  the  Smeltzer  Cup  will  again  be 
awarded,  the  first  for  the  Best  Exhibit  of  U.  S.  Essays  and  Proofs,  and  the  second  for  the 
Best  Exhibit  of  Foreign  Essays  and  Proofs  (in  this  case  B.  N.  A.)  The  judging  for 
these  awards  will  he  done  hy  judges  representing  the  Essay  Proof  Society  and  will  be 
independent  of  any  awards  made  by  CAPEX  itself.  Each  of  these  trophies  is  awarded 
annually,  to  he  held  for  the  following  year  or  until  one  person  wins  either  one  three 
times,  when  it  becomes  his  property. 
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Essays  & Proofs  at  the  Royal  Philatelic  Society 

The  regular  monthly  meeting  of  the  Royal  Philatelic  Society  of  January  18,  1951, 
held  from  3 to  6 P.  M.,  was  devoted  to  Essays,  Proofs  and  Specimen  Stamps.  Displays 
of  29  members  were  “most  varied  and  covered  a wide  field.”  The  detailed  report  fills 
two  pages  of  The  London  Philatelist  for  April,  1951.  Although  none  of  the  exhibitors 
are  members  of  the  Essay  Proof  Society,  we  give  below  the  full  list  so  that  our  members 
may  know'  who  are  collecting  the  essays  and  proofs  of  the  many  various  countries.  Details 
of  the  issues  reported  as  displayed  may  be  obtained  from  our  Librarian.  Except  for 
Prince  Edward  Island,  very  few  North  American  proofs  were  exhibited.  A recent  previous 
meeting  was  devoted  to  United  States  collections,  but  the  displays  were  reported  as  dis- 
appointing. We  cannot  account  for  the  absence  of  exhibits  of  British  North  America. — 
C.  W.  B. 


Bavaria  : — W.  Ew  art  Gerrish. 

Belgium: — B. 'Leslie  Barker. 

Bermuda  : — G.  Bridgmore  Brown. 

British  Bechuanaland  : — Lt.  Col.  J.  R.  Danson. 
Czechoslovakia  : — G.  Pearson. 

Chile: — G.  H.  Dannatt. 

China: — E.  J.  Reinhardt. 

Ecuador: — C.  Barrington  Browm. 

Egypt: — Robert  Leslie. 

France: — J.  Agerup ; Henry  W.  Bessemer;  Col. 
H.  D.  Goldsmith. 

French  Somali  Coast: — Stanley  C.  Daft. 

Gold  Coast: — Lt.  Col.  J.  R.  Danson. 

Great  Britain: — Thomas  E.  Field. 

Grenada  : — L.  J.  Gilbert-Lodge. 

Greece: — Col.  H.  D.  Goldsmith. 

Hamburg: — W.  Ewart  Gerrish. 

Hayti: — G.  W.  Collett. 

Hejaz  : — Lt.  Col.  J.  R.  Danson. 

Holland  : — W.  Ewart  Gerrish. 

Lagos: — Lt.  Col.  J.  R.  Danson. 

Liberia: — Col.  C.  G.  S.  Harvey. 

Alalta: — H.  S.  Damsell  ; Lt.  Col.  J.  R.  Danson. 
Mauritius: — C.  Barrington  Brown. 

Mexico: — Col.  C.  G.  S.  Harvey. 


New  Zealand: — H.  La  Coste  Bartrap  ; L.  J.  Gilbert- 
Lodge. 

Nicaragua: — G.  H.  Dannatt. 

Nova  Scotia: — C.  Barrington  Brown. 

Persia: — C.  Joslin  Brooks;  Col.  C.  'G.  S.  Harvey. 
Peru: — C.  Barrington  Brown. 

Prince  Edward  Island: — Leslie  G.  Tomlinson. 
Prussia: — W.  Ewart  Gerrish. 

Queensland  : — C.  J.  L.  Snowden. 

B.omania  : — R.  C.  Frettingham. 

St.  Vincent: — L.  J.  Gilbert-Lodge;  John  H.  Sinton. 
Salvador; — C.  Barrington  Brown. 

Saxony: — W.  Ewart  Gerrish. 

Seychelles: — Lt.  Col.  J.  R.  Danson. 
Schleswig-Holstein: — W.  Ewart  Gerrish. 

Shanghai: — E.  J Reinhardt. 

Sierra  Leone: — Robert  Leslie. 

Spain: — Lt.  Col.  A.  T.  Le  M.  Utterson. 

Sweden  : — Stanley  C.  Daft. 

Switzerland  : — H.  H.  Landau  ; K.  Strauss. 
Tasmania: — L.  J.  Gilbert-Lodge. 

Thurn  and  Taxis: — Dr.  J.  R.  Hollick. 

United  States: — C,  Barrington  Browm. 

\"irgin  Islands: — S.  A.  Brown. 

Western  Australia; — S.  A.  Brown. 


ReriMuda  Coiiaiterfeit  Proofs 

A member  has  submitted  for  examination  two  counterfeit  typograph  trial  color  small 
die  proofs  of  Bermuda  1908  No.  31,  Dry  Dock  Issue,  penny.  They  are  on  soft  white 
wove  paper  26  x 30  mm,  each  of  different  thickness  and  not  watermarked  or  gummed. 
The  size  of  the  design  is  slightly  larger  than  the  genuine,  and  the  vignette  is  a very  poor 
reproduction,  with  very  few  white  lines  showing  in  the  darker  portions.  In  the  frame 
the  six  small  circles  next  the  vignette  contain  only  two  lines  whereas  there  are  four  in 
the  genuine.  The  colors  seen  are  ( i ) a violet-blue  with  orange-brown  vignette  and 
(2)  a dark  blue  with  a dark  brown  vignette. 

The  genuine  trial  color  proofs  as  described  by  Arthur  Pierce  in  Journal  No.  20, 
October  1948,  are  on  regular  stamp  paper  watermarked  multiple  crown  and  C.  A. 
(Scott’s  3)  and  have  white  gum.  Each  genuine  copy  seen  has  penciled  numbers  on  the 
hack;  those  seen  of  the  i penny  have  14  and  24.  I he  size  of  the  genuine  trial  color  proofs 
is  about  20.5  X 24.5  mm  and  the  clarity  of  the  engraving  of  the  vignette  is  very  much 
finer  than  on  the  counterfeit.  Even  the  illustrations  in  Journal  No.  20  on  page  199  are 
far  better!  Mr.  Pierce  listed  no  trial  color  proofs  of  the  penny  and  the  only  penny 
die  proofs  listed  are  the  De  La  Rue  BEhORL  and  Ah  I ER  HARDENING  (black)  with 
dates,  on  white  cards.  — C.  W.  B. 
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Proofs  of  the  1911^25  Issue  of  Canada 

By  George  C.  Marler,  E.  P,  S.  482. 


Die  I 


Die  II 


Having  for  some  years  been  interested  in  the  stamps  of  this  issue,  and  particularly 
in  the  various  dies  used  during  its  life,  I was  much  intrigued,  if  I may  use  this  much  over- 
worked word,  by  the  information  to  be  found  in  the  Society  Catalog  in  Essay  Proof 
Journal  Numbers  8 and  28,  regarding  the  die  proofs  of  these  stamps.  Though  the  data 
as  to  the  measurements  of  the  various  proofs  and  the  colors  in  which  they  were  printed 
were  of  much  interest,  the  reported  existence  of  two  or  more  dies  for  several  of  these 
stamps  aroused  my  curiosity.  Up  to  that  time  my  attention  had  been  focused  principally 
upon  the  stamps  themselves,  upon  plate  number  blocks,  re-entries,  retouches  and  the  like, 
and  my  knowledge  of  the  die  proofs  was  distinctly  limited.  In  fact,  until  recently  my 
collection  contained  a single  set  of  die  proofs  of  the  seven  values  first  issued  (ic,  2c,  5c, 
7c,  IOC,  20c  and  50c),  three  proofs  of  the  2 cents,  and  some  similar  material  for  the 
3 cents  in  brown  and  the  10  cents  in  bistre-brown.  Then  I was  fortunate  enough  to 
acquire  a set  of  die  proofs  in  black  for  each  of  eleven  values  issued,  and  one  die  essay  of 
the  6 cents  which  was  not  issued.  This  and  other  material  provoked  so  many  questions 
needing  to  be  answered  that,  after  having  made  a thorough  study  of  the  data  to  be  found 
in  the  Catalog  in  various  numbers  of  the  Journal,  I concluded  that  I would  have  to 
investigate  further. 

The  most  important  and  disquieting  fact  revealed  by  the  Journal  Catalog  was  that 
in  some  instances  there  were  die  proofs  extant  of  two  and  even  three  dies  for  some  of 
the  values  of  the  issue,  which,  of  course,  implied  the  use  of  more  dies  than  those  with 
which  I have  been  familiar  in  my  studies  of  the  1911-25  issue,  of  which  I have  written 
somewhat  extensively  in  The  American  Philatelist.  I was  well  aware  of  the  fact  that 
two  dies  were  used  for  the  one  cent  denomination.  DIE  I in  green  (Scott  No.  104),  and 
DIE  I and  DIE  II  for  the  yellow  (No.  105),  and  likewise  for  the  three  cents,  DIE  I in 
brown,  and  DIE  I and  DIE  II  in  carmine;  but  I had  always  understood  that  for  the  other 
values  only  one  die  had  been  used,  though  in  some  instances  it  was  retouched  or  re-en- 
graved.  The  Journal  Catalog  data  showed  die  proofs  with  different  dimensions  for  the 
die  sinkage,  with  a die  number  and  imprint  in  some  cases,  and  with  no  die  number  but 
with  the  imprint  in  others.  Moreover,  though  it  seemed  to  me,  in  my  ignorance,  quite 
unimportant,  some  dies  had  a 2.5  mm  hole  at  the  top,  while  others  had  none.  And  besides 
I noticed  that  the  imprints  were  of  two  types:  the  first  of  well  formed  letters  which  was 
23.5  mm  long;  the  second  of  rougher,  larger  letters  which  was  25  mm  long.  The  first 
was  to  be  found  only  witli  the  die  number;  the  second  was  always  without  it.  These 
distinctions  permitted  the  following  tabulation: 
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Groui)  A 


Group  J? 


Size  of  Die 

Die 

Size  of  Die 

Die 

Denomination 

Sinkage 

Number 

Imprint 

Sinkage 

No. 

Imprint 

One  Cent 

62 

X 62 

mm 

F-212 

23.5 

mm 

60  x 73  mm 

— 

25.0  mm 

74 

X 76 

mm 

(1) 

X-G-8  6 

— 

— 

— 



Two  Cents 

62 

X 62 

mm 

F-211 

23.5 

mm 

59  x 73  mm 



25.0  mm 

Three  Cents 

59 

X 73 

mm 

(2) 

O-G-2  66 

— 

75 

X 73 

mm 

(1) 

X-G-87 

— 

Four  Cents 

76. 

5x76 

mm 

(2) 

O-G-426 

— 

Five  Cents 

63 

X 63 

mm 

F-213 

23.5 

mm 

61x73  mm 

— 

25.0  mm 

Six  Cents 

61 

5x61 

mm 

(2) 

O-G-421 

— 

Seven  Cents 

64 

X 63 

mm 

F-214 

23.5 

mm 

61  X 73  mm 



25.0  mm 

Eight  Cents 

76 

X 77 

mm 

X-G-91 

— 

Ten  Cents 

63 

X 63 

mm 

F-218 

23.5 

mm 

60  x 7 2.5  mm 

— 

2 5.0  mm 

Twenty  Cents 

F-217 

23.5 

mm 

59  X 73  mm 



2 5.0  mm 

Fifty  Cents 

63 

X 74 

mm 

F-219 

23.5 

mm 

60  X 73  mm 

One  Dollar 

76 

X 86 

mm 

(2) 

X-G-8 

— 

(1)  DIE  II  as  it  is  generally  known. 

(2)  These  dimensions  were  not  published  in  E.  P.  J.  but  were  ascertained  by  the 
writer. 


The  above  table  shows  that  the  die  proofs  with  no  die  number  and  the  25  mm  imprint 
(all  listed  in  Group  B)  are  of  the  seven  values  originally  issued  in  1911  and  1912,  that  is, 
the  ic,  2c,  5c,  7c,  IOC,  20c  and  50c,  and  that  no  die  proofs  without  die  number  are  listed 
of  the  values  issued  later,  to  wit:  the  3 cents  in  1918,  the  4 cents  in  1922,  etc.  Though 
the  fact  is  not  indicated  in  the  table,  none  of  the  proofs  in  Group  B shows  the  hole  at 
the  top  of  the  die. 

Another  point  of  interest  is  that  the  proofs  in  Group  B show  the  original  state  of  the 
die.  This  statement  needs  a little  elaboration  and  explanation.  In  the  die  for  the  two  cents 
(the  master  die  of  the  issue),  the  vertical  line  in  the  upper  right  spandrel  closing  the 
horizontal  lines  of  shading  was  very  light  and  did  not  touch  the  top  horizontal  line;  in 
fact  it  stopped  at  the  line  next  below.  As  a result,  subjects  from  the  first  twenty-six 
plates  of  the  two  cents  carmine  show  this  same  condition  in  the  upper  right  spandrel.  The 
die  was  then  retouched  and  a strong  vertical  line  was  added  in  the  upper  right  which 
closed  all  of  the  horizontal  lines,  including  the  top  one.  Plates  27  and  28  of  the  two  cents 
which  were  approved  on  December  28th,  1912  and  subsequent  plates  come  from  the 
retouched  die.  I have  die  proofs  showing  both  states  of  the  die,  and  minor  peculiarities 
on  these  proofs  establish  positively  that  the  original  die  was  retouched  and  not  replaced 
by  a new  one.  Knowing  these  facts  I was  surprised  to  find  that  the  impression  on  the 
die  proof  (Group  B)  of  the  two  cents  showed  the  die  in  its  original  state,  and  not  of  its 
state  after  retouching  in  1912. 

The  same  facts  could  be  stated  with  regard  to  the  one  cent,  the  original  die  of  which 
was  likewise  retouched,  probably  at  about  the  same  time  as  in  the  case  of  the  two  cents, 
but  certainly  not  later  than  January  14th,  1913  when  Plates  31  and  32  of  the  one  cent, 
the  first  to  show  the  retouching,  were  approved.  The  writer  has  a photograph  of  a die 
proof  of  the  one  cent  green  which  shows  the  retouching  of  the  original  die  and  not  its 
replacement  by  another.  (See  also  the  illustration  in  Boggs:  The  Postage  Stamps  and 
Postal  History  of  Canada,  p.  362.)  The  die  proof  (Group  B)  of  the  one  cent,  however, 
shows  the  original  state  of  the  die. 

The  re-engraving  of  the  dies  of  the  five  cents  and  the  fifty  cents  was  probably  done  in 
1925,  so  that  it  is  not  surprising  that  the  die  proofs  of  Group  B of  these  two  values  also 
show  the  original  state  of  the  die. 

Proofs  Witliomt  Die  iVnimbers 

It  was  difficult  to  reconcile  these  facts  with  the  implication  of  the  data  in  tlie  Jourx.^l 
Catalog  that  the  dies  which  I have  assigned  to  Group  B were  laid  down  preliminary  to 
and  in  anticipation  of  the  changes  of  color  effected  in  1922,  since  by  that  time  the  retouch- 
ing of  the  dies  of  the  one  cent  and  two  cents  had  long  previously  been  done. 
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Yet  the  obvious  differences:  size  of  die  sinkage,  die  numbers  and  imprints,  clearly 
implied  the  existence  of  two  distinct  dies  of  different  dimensions. 

Thanks  to  courtesies  afforded  by  the  Post  Office  Department  at  Ottawa  and  by  the 
manufacturers,  I am  now  able  to  give  the  facts  regarding  the  die  proofs  of  this  issue. 

The  most  important  fact  is  that  though  two  dies  were  used  for  the  one  cent  and 
three  cent  stamps,  only  one  die  was  used  for  stamps  of  each  of  the  other  values;  all  of 
these  dies  had  a die  number  and  many  but  not  all  of  them  had  the  23.5  mm  imprint  (cf. 
table  above.  Group  A). 

I'he  dies  from  which  proofs  without  die  numbers  but  with  the  25  mm  imprint  are 
extant  were  laid  down  so  that  die  proofs  might  be  supplied  when  needed,  but  were  not 
hardened  and  in  consequence  were  never  used  in  the  production  of  stamps.  That  they  were 
not  hardened  is  evident  from  the  fact  that  there  was  no  hole  in  the  die,  as  was  the  case 
with  the  dies  from  Group  A.  This  hole,  it  may  be  explained,  permits  a wire  to  be  attached 
to  the  die  to  facilitate  its  suspension  in  and  removal  from  the  hardening  bath;  and  if  there 
was  no  hole  in  the  die,  then  it  has  not  been  hardened,  and,  of  course,  until  it  is  hardened 
it  is  useful  only  for  the  production  of  die  proofs.  It  was  interesting  for  a novice,  such  as 
myself,  to  learn  that  the  manufacturers  do  not  like  to  take  proofs  from  a hardened  die. 
It  appears  that  after  hardening  it  is  much  more  difficult  to  obtain  a proof  which  is  clean 
all  around  the  subject;  there  is  a tendency  for  the  ink  to  adhere  to  the  hardened  die,  and 
even  though  it  be  carefully  wiped  the  proof  is  apt  to  show  traces  of  color  around  the 
subject.  With  an  unhardened  die  this  tendency  is  obviated  and  the  proofs  are  clean  and 
unmarked  by  traces  of  the  ink. 

The  manufacturers  were  unable  to  fix  the  time  when  these  additional  unhardened 
dies  were  laid  down,  but  it  is  possible  by  a process  of  elimination  to  arrive  at  an  estimate 
which  ought  to  be  fairly  close.  The  fact  that  no  such  dies  were  laid  down  for  the  3 cents, 
of  which  the  original  die  was  approved  in  1918,  or  for  any  of  the  values  subsequently 
issued  (i.e.  4 and  8 cents  and  $i),  implies  that  the  additional  unhardened  dies  were 
anterior  to  1918.  Moreover,  the  retouching  late  in  1912  of  the  hardened  dies  for  the  i 
cent  and  2 cents  would  preclude  the  laying  down  at  a later  date  of  dies  which  did  not 
show  the  retouching,  unless  a transfer  roll  taken  from  the  die  before  retouching  were 
used  for  the  purpose.  It  would  seem  logical  to  rule  out  the  use  of  a transfer  roll  from 
the  original  die,  because,  for  values  as  much  used  as  the  i cent  and  2 cents,  new  trans- 
fer rolls  were  made,  and  it  is  therefore  unlikely  that  an  old  roll  would  be  used  in  the 
preparation  of  a die  for  die  proofs,  particularly  in  view  of  the  fact  that  after  the  two 
dies  were  retouched  no  new  plates  were  made  from  old  rolls.  The  inferences  to  be 
drawn  are,  first,  that  the  additional  unhardened  dies  for  the  i cent  and  2 cents  were 
made  in  1912,  and  second,  that  the  five  other  additional  unhardened  dies  were  made  at 
the  same  time  and  as  part  of  -the  same  general  operation.  This  perhaps  is  not  a posi- 
tive conclusion,  but  it  seems  to  me  to  be  a logical  one. 

The  purpose  of  these  additional  unhardened  dies  having  thus  been  established,  and 
the  year  of  their  birth  being  fixed  as  1912  pretty  certainly,  it  seems  necessary  to  discard 
the  proofs  from  these  dies  as  “trial  color  proofs”  for  the  values  issued  in  changed  colors  in 
1922  or  later.  All  of  these  proofs  are  in  the  color  of  issue  (except  proofs  in  black,  of 
which  more  anon),  and  as  they  were  laid  down  before  the  new  colors  were  contem- 
plated, they  can  scarcely  be  regarded  as  trial  color  proofs. 

Tlie  Black  Proofs 

What  of  the  proofs  in  black  listed  in  the  Journal  Catalog  as  trial  color  proofs? 
Are  they  really  trial  colors?  The  answer  is  that  they  definitely  were  not  submitted  as 
such.(^)  For  the  most  part  the  original  proofs  for  the  stamps  were  submitted  to  the 
Post  Office  Department  in  the  colors  in  which  the  stamps  were  issued:  in  two  or  three 

(1)  However,  according  to  our  definition  in  Journal  No.  i,  and  by  Scott’s  Catalog,  all  proofs  not 
in  issued  colors  are  called  Trial  Color  Proofs,  because  tbe  observer  may  not  know  when  or  why  they 
were  printed. — C.  W.  B. 
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instances  the  color  of  the  proof  submitted  was  changed,  but  I am  doubtful  if  there  are 
proofs  of  these  trial  colors  except  some  in  the  possession  of  the  department  or  the  manu- 
facturers. A possible  exception  is  a small  proof  (29  x 32  mm)  in  green  of  the  2 cents 
printed  on  horizontal  wove  paper  and  recorded  in  the  Catalog  in  Journal  No.  15;  this 
is  now  in  my  possession  and  I believe  it  to  have  been  printed  in  October  1921  from  the 
unhardened  die. 

I have  not  seen  many  of  the  proofs  in  black.  I have  in  my  possession  two  of  the  2 
cents  printed  on  horizontal  wove  paper  from  the  unhardened  die,  and  measuring  24  x 28 
mm  and  31  x 35  mm.  I also  have  (ex  Reford  collection)  a set  of  twelve,  one  for  each 
value  including  the  never  issued  6 cents,  which  are  printed  on  cardboard  43  x 50  mm 
from  the  hardened  dies  (reported  in  Journal  No.  28  Catalog)  ; that  is  to  say,  all  of 
those  listed  in  Group  A excepting  Die  II  of  the  i cent  and  Die  II  of  the  3 cents.  Some 
believe  that  these  proofs  in  black  were  printed  just  before  the  destruction  of  the  dies 
(circa  1928  or  1929), (^)  but  this  belief  is  not  supported  by  the  proofs  themselves.  In 
the  case  of  the  i cent  and  3 cents,  the  proofs  are  from  Die  I which  suggests  that  they 
were  made  prior  to  September  23-24,  1924  when  the  two  new  dies  were  approved.  In 
the  case  of  the  5 cents,  the  proof  in  black  shows  the  die  in  its  re-engraved  state  which 
probably  means  that  it  was  later  than  Plates  21-22  approved  on  February  12,  1924 
(original  state)  and  earlier  than  Plates  23  to  25  approved  on  April  14,  1925  which  show 
the  re-engraved  state  of  the  die.  In  the  case  of  the  50  cents,  the  proof  in  black  likewise 
shows  the  re-engraved  state  of  the  die,  which  may  be  placed  betw^een  June  8,  1923  and 
March  10,  1925.  The  proofs  include  the  8 cents  for  which  the  plates  were  made  on  June 
8,  1925.  All  in  all  it  seems  impossible  to  fix  a particular  time  for  the  preparing  of  these 
die  proofs,  but  it  would  seem  to  me  to  be  around  the  latter  part  of  1924  and  early  part 
of  1925. 

In  the  light  of  these  facts  it  might  seem  desirable  to  revise  the  Catalog  listing  of  the 
various  proofs  of  the  1911-25  issue,  and  to  supplement  it  with  some  additional  informa- 
tion which  I gleaned  in  the  course  of  my  investigation.  Further  information  could  use- 
fully be  added  by  other  collectors  who  could  supply  information  as  to  the  state  of  the 
die  shown  in  the  proofs  which  they  possess. 

(2)The  reason  for  this  theory  is  that  similar  appearing  black  die  proofs  and  1914  essays  are  known 
to  exist  only  of  all  stamps  produced  by  the  American  Bank  Note  Co.,  Ottawa,  and  not  of  stamps  produced 
by  their  predecessors  or  successors.  All  issues  of  these  black  die  proofs  from  1897  to  1929  are  on  similar 
card  and  printed  in  the  same  shade  of  black  ink,  in  the  same  general  size. — C.  W.  B. 


Call  for  Aeimial  Meeting 

As  directed  by  the  Board  of  Directors  at  its  meeting  on  June  13,  I95i>  I hereby  call 
the  Annual  Meeting  or  Convention  of  the  Essay  Proof  Society,  and  announce  it  as  required 
by  the  Society’s  By-Laws. 

The  Annual  Meeting  for  1951  shall  be  held  at  the  King  Edward  Hotel,  Toronto, 
Canada,  on  Tuesday,  September  25,  1951,  convening  at  10:00  A.M.  and  continuing  until 
all  business  which  may  lawfully  come  before  the  meeting  shall  have  been  transacted.  The 
meeting  may  be  recessed  for  such  periods  as  may  be  deemed  advisable  during  its  con- 
tinuance. The  Annual  Luncheon  will  be  held  at  the  King  Edward  Hotel.  4 he  Chairman 
of  the  Committee  on  Arrangements  is  Fred  Jarrett,  30  Bloor  St.  West,  Toronto  5» 
Canada. 

I'he  election  of  Directors  to  replace  those  whose  terms  expire,  and  such  other  busi- 
ness as  is  provided  for  in  Article  III  of  the  Society’s  By-Laws,  shall  constitute  the  agenda. 

Julian  Blanchard,  Secretary 
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Canada  1897 


Maple  Leaf  Issue 


A Review 


69E-Af 
Final  Essay 


Issued  Design 


In  the  January  1951  number  of  Maple  Leaves,  the  excellent  journal  of  the  Canadian 
Philatelic  Society  of  Great  Britain,  Assistant  Editor  A.  E.  Stephenson  republishes  a 

previous  article  with  additions.  The  title  is  “The  Maple  Leaf  Issue — a Study.”  It  is 

well  illustrated  with  two  4x5  inch  enlargements  of  what  he  calls  the  “Rejected  Design” 
and  the  “Accepted  Design.”  This  article  begins  with  “The  Necessity  for  the  New  Issue” 
and  elaborately  discusses  “The  Essays,”  “The  Dies,”  “The  Plates,”  “Paper,”  “Varieties,” 
and  has  check  Lists  of  “Essays,”  “Die  Proofs”  and  “Plate  Proofs.” 

Mr.  Stephenson’s  check  lists  include  the  82  listed  by  Winthrop  Boggs  in  his  1946 
Canada  book.  These  were  probably  seen  in  the  Litchenstein  Collection,  which  we  cata- 
loged among  others  seen  with  illustrations,  beginning  in  April  1945  in  Journals  6 and  7. 
Apparently  Mr.  Stephenson  has  not  seen  these  and  the  addenda  Catalogs  in  our  Journals 
II,  15,  17,  24,  27,  28  and  29,  which  listed  and  illustrated  the  many  more  of  those  later 

seen  from  the  T.  F.  Morris,  H.  H.  Wilson,  Dr.  Lewis  Reford,  L.  C.  Roberts,  R.  F. 

Hackett  and  Brazer  collections.  These  later  discoveries  provide  a very  great  amount  of 
historical  data  that  now  makes  the  procedure  in  preparing  this  issue  clear  and  approxi- 
mately complete.  All  told  there  have  now  been  cataloged  in  this  Journal  some  200 
different  variety  essays  and  proofs  of  this  issue.  Our  catalog  also  quotes  many  official 
notations  on  the  essay  cards  as  signed  and  dated,  which  approved  colors  for  the  various 
denominations. 

Mr.  Stephenson  tells  us  that  “Charles  Skinner  is  credited  with  having  designed  the 
vignette,  both  of  the  Maple  Leaves  and  of  the  Numeral  (1898)  Issues,  but  it  seems 
doubtful  whether  it  was  he  who  delineated  the  vignette  of  the  rejected  design.”  Charles 
Skinner  was  a portrait  and  historical  vignette  engraver.  Such  an  artist  was  competent  to 
design  these  stamps  and  he  did  design  some  allegorical  vignettes  for  the  U.  S.  1875  news- 
paper stamps.  But  from  the  drawings  of  other  designs  we  have  illustrated  for  this  issue 
it  seems  more  likely  that  he  only  engraved  (probably  from  the  Downey  photograph  illus- 
trated by  Boggs)  the  portrait  used  on  the  stamps,  as  we  stated  in  April  1945,  Journal 
No.  6,  page  113.  The  lettering  and  frame  of  the  stamp  design  were  no  doubt  engraved 
by  another  engraver. 


Tlie  Relief  Emgravedl  Stamps 

In  Journal  No.  15,  July  1947,  we  illustrated  and  cataloged  similar  design,  but 
slightly  larger,  typographed  essays  for  the  one,  two  and  three  cents  values.  The  letter- 
ing is  smaller  and  the  spaces  between  the  lettering  in  the  solid  color  oval  are  much  longer. 
These  being  perforated  and  gummed  were  then  so  cataloged  as  essays  for  these  postage 
stamps.  Mr.  Stephenson  illustrates  at  four  diameter  enlargement  the  one  cent,  which  he 
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calls  the  “Rejected  Design.”  He  also  states  “IVIr.  Ramsey  Stewart  maintains  that  this 
rejected  essay  and  die  were  ultimately  used  for  the  printing  of  Postal  Stationery  of  the 
period.”  We  agree  with  Mr.  Stewart  that  the  one  cent  was  for  a post  card  as  was  cata- 
loged in  Journal  No.  28.  The  two  and  three  cents  were  probably  essays  for  letter  cards 
issued  in  1897. 

Mr.  Stephenson’s  enlargement  clearly  shows  that  this  die  was  engraved  in  relief  as 
required  for  typographed  post-cards  and  letter  cards.  It  was  probably  engraved  by  some- 
one other  than  Charles  Skinner,  a recess  engraver,  after  the  recess  engraving  was  made. 
In  relief  engraving  the  surfaces  of  the  die,  and  plate,  are  flat  and  the  colorless  portions  of 
the  design  are  cut  away  as  in  a wood-cut,  leaving  a coarser  design.  The  ink  is  applied  on 
the  surface  as  in  letter-press  printing.  In  the  enlarged  illustration  the  ends  of  the  color- 
less lines  next  to  colored  edges  clearly  show  where  the  gouge  graver  entered  and  was 
withdrawn  from  the  metal  die  being  engraved.  There  is  no  cross-hatching,  which  is 
difficult  to  engrave  in  relief,  whereas  it  is  easy  and  usual  in  recess  engraving  as  on  the 
postage  stamp.  Although  the  three  values  of  this  typograph  design  exist  perforated  and 
imperforate,  as  illustrated  in  Journal  No.  15,  pages  207  and  208,  we  now  doubt  that 
these  relief  engraved  typographs  were  rejected  essays  for  the  postage  stamps,  but  probably 
were  actually  essays  or  proofs  for  postal  stationery. 

Air.  Stephenson  lists  some  of  these  one  cent,  our  67E-B,  die  essays  in  colors  we 
have  not  yet  seen,  as  on  yellowish  paper  in  yellow,  rose-carmine,  deep  green,  light  blue, 
and  ultramarine;  and  our  69E-B  three  cents  perf.  12  in  apple  green. 

The  Melief  Engraved  Designs 

The  story  is  now  displayed  in  our  catalog  illustrations  with  three  rejected  essay 
drawings  for  a one  cent  stamp  and  one  for  a post  card.  After  the  design  was  selected, 
Charles  Skinner  first  recess  engraved  the  vignette  and  possibly  the  four  maple  leaves, 
as  shown  on  essay  66E-AA  in  Journal  No.  6,  page  113,  to  which  the  CANADA  POST- 
AGE oval  label  was  added.  Then  the  HALF  CENT  portion  of  the  oval  label  was 
added  before  the  horizontal  lines  in  the  frame  were  ruled  on  the  die.  The  oval  label 
between  these  two  letterings  was  solid  color.  While  engraving  the  frame  for  the  three 
cents  die  there  was  an  effort  made  to  add  interest  to  those  long  solid  color  areas  between 
the  lettering  in  this  oval  frame.  First,  it  appears,  the  spaces  were  left  blank  as  in 

69E-AA  in  Journal  No.  29,  page  33.  Then  semicircular  ends  were  added  to  the  four 

ends  of  the  solid  color  as  illustrated  in  Journal  No.  7,  No.  69E-AA.  Later  short 
colorless  oval  lines  with  horizontal  lines  between  were  added  as  in  69E-AB.  A final 
essay  69E-AC,  probably  engraved  late  in  1897,  has  horizontal  lines  only  in  these  oval 
spaces  between  the  lettering,  as  was  used  on  the  frames  for  the  1898  Numeral  Issue 
but  not  on  the  1897  Maple  Leaf  issue. 

Most  of  these  essays  seen  in  many  colors  are  imperforate  stamp  size.  We  believe 

that  they  are  all  small  die  essays  and,  as  duplicates  have  not  been  seen,  that  no  plate  was 

made  from  these  various  states  of  the  die  prior  to  final  approval  of  the  designs  with  solid 
color  in  the  oval  between  the  top  and  bottom  lettering.  Plate  proofs  of  the  approved 
designs  of  all  values  as  issued  exist  in  normal  colors  on  India  paper  and  on  cardboard. 

(C.  W.  B.) 


Staedardizatioii  in  Fliilately 

An  article  in  the  December  1950  Mercury  Stamp  Journal,  edited  by  Edwin  Alueller, 
is  devoted  to  a thoughtful  discussion  of  “Standardization,”  pointing  out  the  lack  of  it  in 
philately  in  spite  of  the  fact  that  the  hobby  seems  so  well  organized.  The  suggestion  is 
put  forward  that  “A  Commission  for  ‘Philatelic  Terms,  Standards  and  fSl easurements* 
established  by  the  leading  philatelic  societies  of  the  English-speaking  world  could  be  the 
answer  to  many  philatelic  prayers.”  It  may  be  added  tliat  this  would  be  following  present 
practice  in  the  technical  and  scientific  world  and  woidd  seem  to  be  a matter  of  sound 
practicability. 
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Canal  Zone  Essays  and  Proofs 


By  George  W.  Brett 


(Continued  from  Journal  No.  30,  Page  73.) 

Gold  Miasli  Coiinmieiiioratlve  Series,  1949 

(Continued.) 


144E-A 


144K-B 


144E-A.  12  Cents.  Original  sketch  in  green  ink  on  wove  paper.  Size  of  design 

89  X 106  mm  on  sheet  106  x 126  mm.  (Unique.)  (This  is  the  only  design  in 

the  lot  which  does  not  show  simulated  perfs.) 

144Ei-B.  12  Cents.  Original  black  crayon  (with  some  pencil)  sketch  on  white 

drawing  paper.  Size  of  design  8 8 x 104  mm  plus  simulated  perfs.  on  sheet 

105  X 128  mm.  (Unique.) 


144E-C 


144E-I> 


144E-C.  12  Cents.  Original  black  crayon  sketch  with  simulated  perfs.  in  pencil  on 

wove  paper.  Size  of  design  86  x 104  mm  plus  simulated  perfs.  on  sheet  103  x 
128  mm.  (Unique.)  (Similar  to  144E-B  but  lacks  “s”  in  “Cruces”  and  the 
simulated  perfs.  are  hounded  by  straight  lines.) 

144E-T).  12  Cents.  Black  line  print  of  ink  sketch.  While  marked  as  the  final  ap- 

proved Canal  Zone  design  this  has  been  disagreed  with  by  the  writer  on  the 
basis  of  various  details.  Size  of  design  87  x 105  mm  plus  simulated  perfs.  on 
sheet  104  x 197  mm  or  105  x 124  mm.  (2  known.) 
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144E-E 


144E-E.  12  Cents.  Black  print  of  ink  and  crayon  sketch.  Though  marked  as 

“Print  of  first  sketch,”  this  is  considered  by  the  writer  as  more  nearly  the  final. 
Size  of  design  89  x 105  mm  plus  simulated  perfs.  on  sheet  101  x 118  mm. 


The  I2C  sketches  are  all  variations  on  the  same  scene.  In  the  stamps  as  issued  the 
character  of  the  background  at  the  left  is  obscure,  whereas  here  in  the  sketches  we  see 
that  it  is  the  side  of  a hill  alongside  the  trail. 


145E-A 


145E-B 


145E-A.  18  Cents.  Black  line  print  of  an  ink  and  pencil  sketch.  Size  of  design 

93  X 109  mm  plus  simulated  perfs.  on  sheet  105  x 125  mm. 

145E-B.  18  Cents.  Original  black  crayon  sketch  on  thin  bond  paper.  Size  of  design 

90  X 108  mm  plus  simulated  perfs.  on  sheet  106  x 130  mm.  (Unique.) 


145E-0 


145E-D 


145E-C.  18  (Vnts.  Original  red-violet  ink  sketch  on  bond  paper.  Size  of  design 

90  X 108  mm  plus  simulated  perfs.  which  have  been  added  in  pencil,  together 
with  outline;  sheet  size  107  x 151  mm.  Below  design  in  pencil,  “redraw/ 
change/  color  to  maroon  Meade  Bolton/  October  9 1948.” 
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145E-D.  18  Cents.  Black  line  print  of  ink  sketch  retouched  with  pencil  (one  with- 

out). Size  of  design  87  x 105  mm  plus  simulated  perfs.  on  sheet  103  x 196  mm 
or  105  X 124  mm.  (2  known.)  (Indicated  as  the  approved  final  Canal  Zone 
design  but,  as  for  the  12c,  this  is  disagreed  with  by  the  writer.) 


145B-E 

145E-E.  18  Cents.  Black  print  of  ink  sketch.  This  is  considered  the  final  approved 

Canal  Zone  design  though  marked  as  a first  sketch.  Size  of  design  90  x 107  mm 
plus  simulated  perfs.  on  sheet  102  x 120  mm. 

As  for  the  12c,  some  of  the  i8c  drawings  have  been  rearranged  to  tie  in  with  the 
features  shown  on  the  issued  stamps.  With  the  making  of  a lot  of  sketches  it  is  easy  for 
them  to  get  mixed  up  if  they  are  not  numbered  at  the  time,  and  the  order  here  is  subject 
to  acceptance  on  the  same  consideration.  Mr.  Bolton  himself  believes  that  the  reason  for 
the  non-agreement  of  particular  drawings  in  all  details  with  the  issued  stamps  (as  in  the 
I2c)  is  due  to  last  minute  changes  which  he  may  have  made  on  the  final  original  draw- 
ing(s)  that  went  to  Washington  and  these  may  or  may  not  show  on  any  other  drawings. 
There  is  absolutely  no  question  but  that  for  the  most  part  the  Bureau  artists  copied  all 
portions  faithfully  in  the  makeup  of  the  final  models,  though  unavoidably  some  of  the 
detail  is  lost  in  the  engraving  of  the  design  due  to  size  limitations. 


Air  Mail  Envelope,  1949“6c 

This  brings  us  to  the  last  of  the  drawings  at  hand.  These  comprise  preliminary 
work  on  the  design  for  an  air  mail  stamped  envelope  which  was  begun  as  a 5c  denomina- 
tion but  was  issued  in  1949  as  a 6c  due  to  a change  in  rates. 


UCIE-A 


CCIE-B 


UClE-A.  5 Cents.  Black  line  print  of  an  inked-over  pencil  sketch.  This  is  a large 
sheet  bearing  at  upper  right  a small  rough  sketch  about  the  size  of  the  stamp 
and  then  a large  sketch  in  the  center  of  the  sheet.  Size  of  large  central  design 
145  X 88  mm  with  overall  size  of  sheet  as  reproduced  201  x 266  mm.  Below 
design  is  inscribed  “This  stamp  is  drawn  four  times  actual  size/  Meade  Bolton/ 
November  14  1946,”  and  in  pencil,  “Print  of  first  final  11/14/46.” 
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UCIE-B.  5 Cents.  Carbon  tracing  of  original  sketch  on  white  bond  paper.  This  is 
also  a large  sheet  showing  the  design  of  the  envelope  in  actual  size  above  fol- 
followed  by  an  enlarged  design  of  the  stamp.  The  stamp  in  both  cases  has  been 
colored  in  in  blue  crayon  and  the  border  parallelograms  of  the  envelope  are 
shown  appropriately  in  red  and  blue  also.  Size  of  stamp  design  14  5 x 8 8 mm; 
size  of  envelope  170  x 95  mm;  both  on  sheet  267  x 203  mm.  (This,  except  for 
the  denomination,  appears  to  be  in  final  form.  The  personal  inscription  on  this 
piece  was  simply  a friendly  gesture,  added  later  as  per  the  1949  date,  and  has 
no  other  significance.) 

It  is  to  be  noted  in  the  envelope  as  actually  issued  that  the  number  and  arrange- 
ment of  parallelograms  is  exactly  as  shown  on  this  last  sketch.  The  design  itself  was  pat- 
terned after  the  current  U.  S.  air  envelope  but  was  changed  in  various  details,  as  pri- 
marily, in  the  words  of  the  artist,  “We  thought  it  would  look  better  . . . that  the  airplane 
flies  into  the  envelope,  tow^ards  the  center,  rather  than  out  and  off  of  the  envelope.” 


In  finishing  this  listing  of  known  items  in  collectors’  hands,  it  is  perhaps  trite  to  say 
that  there  are  of  course  many  more  of  these  in  official  files  and  there  are  no  doubt  some 
few  extant  that  are  not  here  included.  These  last  perhaps  can  be  added  later.  Alto- 
gether, of  the  28  sketches  reviewed  here  the  original  media  have  been  ink,  pencil  and 
crayons  (actually  in  pencil  form),  separately  or  together.  Many,  however,  were  seen 
here  as  reproductions  in  black  line  prints,  and  even  one  carbon  copy.  All  are  “one 
onlys”  as  now  known,  unless  they  were  otherwise  indicated,  though  in  the  prints  other 
copies  may  be  expected  to  turn  up. 

We  do  feel  that  the  Canal  Zone  was  fortunate  in  having  found  in  Mr.  Bolton,  as 
their  initial  designer,  a man  who  took  such  pains  in  working  up  each  design,  and  the 
writer  can  readily  testify  from  personal  knowledge  that  many  hours  were  put  in  by  him. 
Where  we  would  consider  that  this  preliminary  designing  would  not  be  an  easy  task, 
trying  to  please  all  concerned  from  the  office  of  the  Canal  Zone  Director  of  Posts  up 
through  the  Governor,  Mr.  Bolton  instead  describes  the  work  as  having  been  “pleasant” 
— which  is  a measure  of  the  man.  Now  retired,  his  successors  have  the  fun  of  carrying  on. 

Before  leaving  the  subject  an  outline  of  the  entire  procedure  followed  in  developing 
a new’  stamp  is  presented  and  should  serve  as  a sort  of  recapitulation  and  perhaps  clarify 
some  points  not  otherwise  made  clear. 

Present  Day  Designing  Procednre 

Requests  for  a new  stamp  may  come  from  any  source  (as  in  the  U.  S.)  and  of  course 
for  either  of  tw’o  reasons:  (i)  for  a new’  denomination  or  to  supply  the  needs  of  a special 
service;  or  (2)  for  some  event  considered  worthw’hile  to  commemorate  or  otherwise  call 
attention  to.  These  suggestions  are  screened  and  then  given  preliminary  approval  by  the 
Executive  Secretary  and  generally,  but  not  ahvays,  by  the  Governor.  Such  may  also  be 
passed  upon  by  a special  committee  at  any  of  several  stages  too  (as  has  been  the  case  for 
example  with  additions  and  changes  to  the  permanent  series  of  ordinaries).  Following 
this,  instructions  are  given  through  the  office  of  the  Director  of  Posts  to  the  person  cur- 
rently available  for  developing  designs.  This  has  always  been  thus  far  an  architectural 
draftsman  in  the  Canal  organization.  The  result  has  been  very  close  liaison  as  it  was 
only  a matter,  before  July  1950,  of  stepping  from  one  office  to  another  in  tlie  main 
Panama  Canal  administration  building  at  Balboa  Heights.  Since  that  date  the  Bureau 
handling  postal  affairs  has  moved  to  the  former  Air  Terminal  Building  (now  known  as 
the  Civil  Affairs  Building)  about  a half  mile  away,  but  that  of  course  only  interposes  a 
minor  inconvenience. 

After  a design  has  been  approved  by  all  concerned  it  is  transmitted  by  the  Director 
of  Posts  to  the  Bureau  of  Engraving  and  Printing  in  Washington  in  any  of  several  dif- 
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ferent  forms.  There  may  be  either  a large  ink  sketch,  print  or  a photo  model  and  thi^ 
is  usually  accompanied  by  supplementary  material  such  as  photos  of  the  subject,  stamp- 
size  prints,  etc.  From  these  one  of  the  Bureau  designers  makes  a final  model.  A large 
black  and  white  wash  drawing  is  the  beginning,  and  this  is  usually  from  about  four  to 
six  times  larger  than  the  intended  stamp.  This  is  then  transformed  by  photography  to 
stamp  size  in  which  latter  condition  it  may  be  additionally  touched  up.  Mounted  on  card 
and  supplied  with  a paper  cover,  the  model  is  forwarded  to  the  Canal  officials  for  ap- 
proval. This  of  course  may  or  may  not  be  the  final  drawing.  If  this  is  approved  the 
Bureau  then  engraves  the  die  and  in  turn  forwards  a proof  in  the  desired  color  for 
approval.  The  final  approval  on  this  and  the  model  is  usually  left  to  the  Governor,  but 
the  Chief  of  Office  (of  the  Panama  Canal)  in  Washington  has  approved  some  on  short 
notice.  This  completes  the  trail.  It  should  be  understood  of  course  that  at  any  place 
along  the  line  changes  may  be  called  for  or  corrections  made,  such  as  in  the  matter  of 
shading,  style  of  lettering,  color  of  stamp,  etc.,  and  even  a complete  die  may  be  rejected. 
It  should  be  mentioned  here  too  that,  similar  to  the  U.  S.,  the  Canal  Zone  now  follows 
the  policy  of  releasing  advance  publicity  photos  of  new  stamps  and  the  particular  draw- 
ing used  is  generally  the  final  approved  Bureau  model,  though  occasionally  the  final  ap- 
proved local  drawing  (or  an  approximation  thereto)  has  been  used. 

Since  1931  several  different  men  have  done  the  preliminary  designing  on  the  Canal 
Zone  stamps,  all  being  from  the  same  office.  Their  work  is  tabulated  here  by  subject  and 
using  Scott  Catalog  design  numbers.  The  dates  used  are  issuance  dates  of  the  stamp 
designs.  Included  with  these  for  completeness  are  the  cases  handled  initially  by  Bureau 
designers  from  1928,  though  as  mentioned  previously  they  actually  finish  all  essays  by 


making  the  final  model  for  the  engravers. 

Various  Bureau 

Meade  Bolton 

Virgil  AVestbrook 

Leo  C.  Pag( 

Desiguers 

1931-1949 

1939-40 

1950 

1928-9;  1932;  1937 

A38  IOC  Hodges 

A45-60  IC-50C  inch. 

A71  2c  Roosevelt 

A35  ic  Gorgas 

A40  15c  Smith 

Canal  “before  and 

A36  2c  Goethals 

A41  20c  Rousseau 

after”  scenes 

A37  5c  Gaillard  Cut 

A43  3c  Goethals 

A61  30c  Williamson 

A39  I2C  Gaillard 

A62  5c  Stevens 

AP2-7  5c-$i  inch. 

A42  50c  Blackburn 

A44  14c  Sibert 

E7  IC  Gorgas  env. 

E8  2c,  3c  Goethals 

env. 

A63  IOC  Barro  Colorado 
A64  Yzc  Davis 

A65  lylc  Magoon 

A66  25c  Wallace 

A67-70  3c-i8c  inch, 

Gold  Rush  scenes 
APi  4c-$i  inch, 

Gaillard  Cut 

D6  IC-13C  inch, 

CZ  Seal 

UCi  6c  plane;  envelope 

air  scenes 

These  notes  do  not  pretend  to  be  complete.  That  they  cover  what  they  do  is  the  result 
of  the  generosity  and  fine  cooperation  of  many  fellow  collectors  and  dealers,  including  in 
particular  Theodore  E.  Steinway  (who  graciously  loaned  most  of  the  material  for  the 
illustrations),  E.  I.  P.  Tatelman  and  Clarence  W.  Brazer.  Further  acknowledgment  is 
also  due  E.  B.  Oberg  of  the  Canal  Zone  postal  service  and  designer  Meade  Bolton  for 
their  kind  reading  and  criticism  of  parts  of  the  manuscript.  Nevertheless,  the  responsibility 
for  any  errors  remains  with  the  author  and  additions  or  corrections  will  be  appreciated. 


Austriaiti  Inventor  Honored 

Joseph  Madersperger,  recognized  by  Austria  as  the  inventor  of  the  sewing  machine, 
has  been  honored  by  a single  denomination  commemorative  stamp  by  the  Austrian  Cjovern- 
ment.  Professor  Wilhelm  Dachauer  essayed  the  design,  and  Professor  Ferdinand  Lorber 
engraved  the  original  die.  The  stamps  were  printed  in  the  Austrian  State  Printing  Plant. 

Although  the  stamps  were  placed  on  sale  September  27,  1950)  they  were  not  valid 
until  October  2,  the  centenary  of  Madersperger’s  death. 
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Faragiisiy  1868?  Essay 


Attribiiitedl  to  Butler  & Carpenter,  FhiladelpMa 

By  Clarence  W.  Brazer,  D.Sc. 


Paraguay  1868  Essay 


U.  S.  1860  30c  Die  Proof 


Aug.  Eichele  1876  Match  Proof 


The  Essay  Proof  Journal  No.  25,  January  195O)  PP-  25,  26,  referred  to  a good 
engraving  for  a Paraguay  stamp  as  mentioned  by  F.  Trifet  in  the  American  Stamp  Mer- 
cury of  June,  1869. 

Philatelic  Gossip  for  August  5,  1950,  in  an  article  “For  the  Record,”  by  “Spying 
Eye,”  illustrates  a lithographed  counterfeit  with  false  cancellation.  The  author  stated 
that  Allan  S.  Taylor  (sic)  issued  a label  (1868)  two  years  before  Paraguay  issued  its 
first  stamps  in  1870  and 

“These  labels  were  backed  up  by  forged  letters  of  a supposed  U.  S.  Minister  at  Asuncion  passed  on  to 
collectors  as  postage  stamps.  Taylor’s  product  was  engraved.  Only  one  value  was  printed,  the  5 centavos 
vermilion,  and  this  was  surcharged  with  To’,  ‘20’,  and  ‘50  centavos  in  various  colored  overprints  to  make 
up  the  higher  values.  Later  on,  someone  counterfeited  these  bogus  labels.  1 hese  counterfeits  were  litho- 
graphed, only  the  5 centavo  value  being  known  in  this  counterfeit  in  brown  and  also  green.  These 
counterfeits  are  not  known  surcharged  with  the  higher  value  overprints. 

This  information  (?)  is  based  upon  the  story,  hut  without  giving  credit,  in  “Phan- 
tom Philately”  by  Frederick  John  Melville,  1923,  although  Melville  only  attributes  this 
design  to  the  “notorious  Boston  gang  in  1868”  and  does  not  mention  S.  Allan  Taylor. 
Mr.  Melville  was  a great  student  of  philatelic  literature  and  possessed  a grand  library, 
but  it  would  seem  was  prone  to  accept  statements  of  early  philatelic  writers,  few  of 
whom  were  students,  without  full  personal  investigation.  As  witness  his  condemnation 
of  the  Guatemala  essay  of  1866  as  discussed  in  this  Journal  No.  25.  As  yve  pointed  out 
in  that  study,  Taylor’s  products  were  wood-cuts  and  not  expensive  engravings. 
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The  time  situation  in  Paraguay  was  similar  to  that  in  Guatemala  as  to  appearance 
of  the  essays  in  1868  before  the  stamps,  according  to  Melville,  while  the  first  Paraguay 
stamps  were  not  issued  until  1870.  However,  this  period  of  time  was  not  so  long  as  with 
Guatemala.  Melville  lists  two  other  Paraguay  essays,  one  circa  1862  with  a lion  vignette 
by  Stern  of  Paris  and  the  other  with  a wreath  about  a lion,  probably  of  European  origin, 
but  sent  from  Buenos  Aires  in  1865.  The  dates  given  in  that  paper  are  probably  when 
they  were  first  noticed  in  philatelic  journals.  It  is  possible  that  all  three  essays  may  date 
from  about  1862. 


The  Paraguay  engravings  are  of  expert  workmanship  and  far  better  than  any  engrav- 
ing produced  in  Boston.  From  the  accompanying  illustrations  it  is  evident  that  this  design 
was  produced  by  Butler  & Carpenter  of  Philadelphia.  The  Paraguay  frame  is  similar  to 
the  United  States  i860  30c  stamp  produced  by  Toppan,  Carpenter  & Co.,  and  both  dimen- 
sions of  each  design  are  identical — 25  mm  x 19.5  mm  measured  over  the  extremes  of  the 
arrow  heads.  The  ovals  about  the  vignettes  vary  only  about  i mm.  Joseph  R.  Carpen- 
ter also  used  a similar  frame  of  identical  width  but  i mm  less  tall  for  the  Aug.  Eichele, 
St,  Louis,  Mo.,  U.  S.  Proprietary  Match  one  cent  stamp  which  his  firm  produced  January 
10,  1876,  although  the  vignette  oval  is  i mm  smaller  than  on  the  Paraguay  essay. 

When  the  firm  of  Toppan,  Carpenter  & Co.  consolidated  into  the  American  Bank 
Note  Co.  in  1858  the  postage  stamp  division  was  expressly  excluded  from  the  American 
Bank  Note  Co.  as  the  contract  for  United  States  stamps  did  not  expire  until  July  i,  1861. 
Joseph  R.  Carpenter  did  not  join  with  the  A.  B.  N.  Co,,  although  his  father  Samuel  Car- 
penter and  other  members  of  the  firm  did.  When  Toppan,  Carpenter  & Co.  failed  to 
obtain  a continuance  of  their  postage  stamp  contract  in  1861,  Joseph  R.  Carpenter  formed 
the  firm  of  Butler  & Carpenter.  John  M.  Butler  had  been  a plate  printer  for  engravers 
and  had  recently  been  elected  to  the  U.  S.  House  of  Representatives.  Probably  through 
Butler’s  help  the  firm  obtained  the  Treasury  Department  contract  for  all  Revenue  stamps, 
including  the  private  proprietary  Match  and  Medicine  stamps.  The  exact  completed  dies 
used  by  Toppan,  Carpenter  & Co.  for  U.  S.  postage  stamps  were  surrendered  to  the  gov- 
ernment as  required  by  the  contract.  But  the  duplicate  dies  or  transfer  rolls  of  parts  of 
the  postage  stamp  engravings  were  evidently  retained  and  later  used  by  Butler  & Car- 
penter. Butler  died  in  1868,  and  the  contract  was  continued  by  Joseph  R.  Carpenter  until 
1876,  when  upon  expiration  of  the  contract  for  Revenue  Stamps,  he  took  them  into  the 
Philadelphia  Bank  Note  Co.  of  which  he  was  the  manager.  When  the  latter  firm  failed 
about  1903  many  of  these  partial  dies,  or  transfer  rolls,  were  bought  by  Ernest  Schernikow 
of  New  York  and  prints  were  made  that  are  now  philatelically  well  known.  Even  the 
Toppan,  Carpenter  & Co.  imprint  transfer  roll  used  on  1851-1860  postage  stamp  plates 
thus  came  to  New  York  and  was  recently  shown  at  the  Collectors  Club;  and  Franklin 
Carrier  stamp  die  also  likewise  came  to  New  York  among  the  other  incomplete  stamp  dies. 

This  explains  how  parts  of  the  1851-60  postage  stamp  engravings  were  used  by  the 
firms  of  Joseph  R.  Carpenter.  It  is  therefore  quite  possible  and  probable  that  this  Para- 
guay 5c  engraving  was  produced  by  Butler  & Carpenter  or  Joseph  R.  Carpenter,  and 
that  it  was  an  essay  unsuccessfully  submitted  with  a proposal  for  the  first  Paraguay 
postage  stamps  issued  in  1870.  No  doubt  the  lithographed  stamps  issued  were  cheaper. 

Tlie  Essays 

The  Paraguay  engraved  5c  essays  now  before  me  are  printed  on  thin  white  trans- 
parent wove  paper,  too  thin  to  serve  as  stamps,  in  three  colors: 

5 j/i  dim  deep  0-0-red,  perf.  iij^ 

37  k/i  dim  dark  g-b-green,  perf.  and  imperf. 

45  m/i  dim  dusky  b-g-blue,  perf.  iij^,  and  imperf. 
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All  Overprinted  Essay 

I also  had  the  5c  green  imperf.  with  a red  “15”  overprint  and  a 5c  blue  with  20 
overprinted  in  red  with  numerals  5mm  high.  Melville  reported  the  5c  green  with  lO 
overprint  in  black,  the  5c  blue  with  “20”  overprint  in  black,  and  5c  red  with  50  over- 
print in  black.  No  Paraguay  overprinted  surcharges  are  listed  by  Scott’s  Catalogue  until 
1878. 

Essays  not  being  regularly  issued  as  stamps  provided  the  early  counterfeiters  with  a 
free  pass  to  escape  conviction,  hence  were  frequently  forged  by  lithographing  the  original 
engraving,  or  reproduced  on  woodcuts  of  coarse  workmanship.  Melville  reports  litho- 
graphed counterfeits  in  brown  and  green.  But  where  these  were  produced  is  not  recorded. 


Ueber  Essais  iiitid  Probedrucke 
voe  ScbweiTCrimarkeii  m altem  nnd  memiereii  Zeiteii 

Von  Dr.  Otto  Stiner,  Bern. 

A Review. 

In  the  May  1950  issue  of  Journal  Philatelique  de  Berne,  monthly  publication  of  Zum- 
stein  & Co.,  Bern,  Dr.  Stiner  writing  under  the  above  title  discusses  several  well  known 
items  of  Switzerland.  Much  of  the  article  is  devoted  to  the  Libertas  essay,  precursor  of 
the  definitive  Standing  Helvetia  issue.  Dr.  Stiner  quotes  three  of  the  letters  written  to 
Muelhaupt  & Sohn,  printers  of  the  definitive  stamps,  by  the  Postmaster  General  (Ober- 
postdirektion ) E.  Hohn  in  connection  w'lth  that  transaction.  The  contract  with  IVluel 
haupt  having  been  broken  in  1886,  Stiner’s  reference  to  a very  short  letter  dated  July  23^ 
1886,  directing  the  return  of  all  dies,  essays,  plates,  etc.,  is  of  interest.  It  has  been  this 
review^er’s  thought  for  some  years — unsupported  by  documentation  that  some  disagree- 
ment betw’een  the  government  and  Muelhaupt  must  have  arisen  which  resulted  in  the  con- 
tract being  turned  over  to  Girardet. 

The  article  includes  a few"  comments  on  the  Strubeli.  Dr.  Stiner  expresses  the  belief 
that  the  tete-beche  copies  of  the  5 Rappen  in  four  colors  probably  are  unique  (illustrated  in 
Essay  Proof  Journal  No.  8,  page  212).  He  also  mentions  a 50-subject  sheet  (denomina- 
tion not  given)  w"hich  he  had  expertized  some  years  ago.  This  consisted  of  tw"o  25-subject 
assemblies  separated  by  a horizontal  gutter.  This  is  the  first  mention  of  the  50"Stibject 
sheet  gutter  that  this  review-er  has  seen. 

The  20  Rappen  orange  trial  color  proof  with  red  thread  is  considered  a Munich  im- 
pression by  Dr.  Stiner,  who  bases  his  opinion  on  data  that  are  not  too  convincing  to  this 

review^er — important  information,  how^ever. 

An  essay  of  a later  period,  the  Ruetli  (illustrated  in  Journal  No.  18.  page  99),  is 
given  some  attention.  The  author  states  that  this  essay  is  known  in  perforated  form. 

Notwithstanding  the  form  of  this  article,  w"hich  is  more  in  the  nature  of  a compilation 
of  a few"  unrelated  items,  it  is  an  important  contribution  to  our  literature.  Zumstein 
gives  it  lead  position  in  the  May  issue. 

It  is  this  reviewer’s  hope  that  more  such  articles  on  essays  and  proofs  will  be  forth- 
coming out  of  Switzerland.  — (j.  W.  C. 
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Switzerland 

Its  Essays  and  Proofs 

Addenda 

By  George  W.  Caldwell,  E.  P.  S.  318. 

(Continued  from  Journal  No.  30,  page  88.) 

City  of  IBern,  1941 

The  walled  City  of  Bern  was  built  during  the  12th  Century  by  Duke  Berchtold  V 
of  Zaehringen,  one  of  the  foremost  leaders  of  his  time.  He  located  the  City  within  a 
complete  hairpin  turn  on  the  west  hank  of  the  River  Aar.  In  view  of  the  fact  that  this 
site  was  far  removed  from  the  nearest  trunk  highway,  it  may  be  assumed  that  defense 
was  the  motivating  reason  for  building  the  City. 

Down  thru  the  centuries  Bern  exhibited  outstanding  leadership.  This  has  been  well 
expressed  by  a contemporary  writer (‘^)  who  wrote  in  part;  when  it  came  to  political 
leadership  and  diplomatic  astuteness,  Bern  occupied  a unique  position  in  all  Central 
Europe.  It  developed  into  the  administrative  center  of  a continuously  expanding  City 
State  and  its  power  and  influence  made  itself  felt  beyond  the  borders  of  the  Swiss  Con- 
federation, far  into  all  surrounding  states.”  When,  in  1848,  Switzerland  became  a 
Federal  Republic  under  the  Constitution  of  September  12,  Bern  was  selected  as  the  Capi- 
tal and  has  continued  so  ever  since. 

The  year  1941  marked  the  750th  anniversary  of  this  notable  city,  and  when  it  was 
decided  to  celebrate  the  occasion  the  city  authorities,  together  with  those  of  the  Canton 
of  Bern,  requested  the  Department  to  issue  a commemorative  stamp.  Complying  with 
that  request,  seven  well  known  artists  were  invited  to  essay  designs.  Of  the  eighteen 
drawings  submitted,  five  were  selected  for  detailed  consideration. 

Illustrations  by  courtesy  of  Fred  A.  Lauper 


10  & elocjia 


Fig.  109 


Fig.  11 ‘2 

(“•C  I>auper,  Fred  A. — “A  Comnieniorativc  Stamp” — in  U'ci  kly  Phihildic  (lossip,  ^ o].  4^,  ct  t.eq. 
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Fig.  110 
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One  of  these  (Fig.  109),  essayed  by  Bernhard  Reber  of  Bern,  displays  a 17th  Cen- 
tury view  of  the  City  seen  from  the  South.  A similar  composition  (Fig.  iio),  submitted 
by  Hans  Fischer  of  Zurich,  presents  in  stylized  form  a view  from  the  North. 

The  heraldic  shield  of  Bern  supplied  the  central  motif  for  the  essay  (Fig.  iii)  by 
Hans  Thoeni  of  Bern.  A somewhat  similar  composition  but  differing  in  treatment  was 
used  by  Viktor  Surbek  of  Bern  for  his  essay  (Fig.  112). 


Illustrations  by  courtesy  of  Fred  A.  Lauper 


Fig.  115  Fig.  116 


A composition  (Fig.  113)  differing  completely  from  the  others  and  expressing  more 
graphically  the  theme  of  the  celebration  was  submitted  by  Paul  Boesch  of  Bern,  an 

artist  well  known  to  collectors  of  Swiss  stamps. 

The  Boesch  essay  was  approved  subject  to  changes  which  are  readily  seen  in  Figures 
114-116.  The  stamp  as  issued  differs  but  slightly  from  the  essay  shown  in  Fig.  116. 

Courvoisier  manufactured  this  stamp  (Scott  s design  A87 ) by  rotogravure,  using  lOO- 
subject  cylinders  with  the  designs  arranged  in  quads  of  25  subjects.  The  usual  unw  ater- 
marked  granite  paper  (red  and  blue  fibers)  was  used  and  the  stamps  were  placed  on  first 
day  sale  September  6,  1941. 

Presumably,  neither  essays  nor  proofs  are  in  philatelic  ownership.  The  illustrations 
shown  were  taken  from  official  photographs. 

Cemtemary  of  the  4 Rp»  and  6 Rp«  Xaricli,  1943 

In  the  year  1843,  Zurich,  a sovereign  republic  in  the  Confederation  of  Swiss  Repub- 
lics, issued  two  postal  adhesive  stamps,(‘-‘)  thus  becoming  the  first  government  in  Switzer- 
land, and  in  fact  the  first  in  Continental  Europe,  to  follow  the  lead  in  such  policy  estab- 
lished by  Great  Britain  in  1840.  It  is  important  to  note  that  prior  to  1849  Swiss  Can- 
tons were  a law  unto  themselves  in  postal  matters.  We  mention  this  fact  because  some 
philatelists  consider  these  stamps  as  locals;  some  catalogs  create  the  same  impression.  It 
is  well  to  recall  that  prior  to  the  establishing  of  the  Universal  Postal  Union  in  1875,  gov- 


('<■4)  See  Journal  No.  7,  page  140  et  seq. 
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ernment  issues  had  no  franking  value  beyond  the  frontiers  of  those  governments,  except  in 
such  cases  where  postal  treaties  or  special  arrangements  between  two  or  more  govern- 
ments waived  such  restrictions.  Even  today  there  are  countries  which  are  not  members 
of  the  Union  and  hence  are  subject  to  these  limitations. 

In  view  of  the  honor  of  being  second  only  to  Great  Britain  among  the  governments 
of  the  world  in  adopting  this  postal  reform,  the  Centenary  of  these  two  Zurich  stamps 
assumed  considerable  importance,  an  importance  not  to  be  overlooked.  Hence  in  1943 
the  Federal  Government,  which  in  the  meantime  (1849)  had  taken  over  the  operation  of 
the  postal  service  throughout  Switzerland,  commemorated  the  occasion  by  holding  a 
special  exhibition  in  the  Postal  Museum,  publishing  a brochure  in  which  all  Swiss  stamps 
were  illustrated  in  color,  and  by  issuing  a special  stamp  in  three  forms:  postal  pane, 
souvenir  sheet  and  souvenir  block. 

The  central  motif  of  these  stamp  issues  consists  of  a modified  replica  of  the  original 
Zurich  stamps  arranged  as  a se-tenant  pair.  This  vignette  was  designed  by  Albert 
Yersin  of  Lutry;  he  also  engraved  the  original  die  in  steel. 

The  postal  pane  (Scott’s  design  A91)  consists  of  twenty-five  vignettes,  intaglio 
printed  by  the  Postal  Printing  Plant  using  lOO-subject  cylinders.  The  paper  is  white  and 
unwatermarked;  the  stamps  are  perforated. 

The  souvenir  sheet  (Scott’s  design  SP  126)  contains  twelve  vignettes  with  inscrip- 
tional  border,  the  latter  designed  by  Hans  Thoni  and  Bern.  These  sheets  were  intaglio 
printed  by  the  Postal  Printing  Plant  using  unwatermarked  granite  paper  (red  and  black 
fibers)  with  light  yellowish  surface  tinting;  they  were  issued  imperforate.  The  printing 
cylinders  contained  four  subjects,  that  is,  they  printed  four  of  these  souvenir  sheets  per 
impression. 

These  souvenir  sheets  were  sold  on  a subscription  basis  by  the  Postal  Printing  Divi- 
sion, at  5 Francs  per  sheet,  between  January  15  and  31.  They  were  not  otherwise 
available. 

The  souvenir  block  (Scott’s  design  SP  127)  differs  slightly  in  the  treatment  of  the 
legends  in  the  top  and  bottom  panels  and  in  the  spacing  of  the  two  stamp  designs.  This 
change,  designed  by  Albert  Yersin,  was  made  in  order  to  permit  individual  use  of  each  of 
the  two  parts  of  this  se-tenant  pair,  a use  that  was  not  permitted  in  the  case  of  the 
Postal  Pane  and  the  Souvenir  Sheet.  An  inscriptional  border  provided  by  Orell  Fussli 
& Co.,  of  Zurich,  completes  the  design.  This  firm  lithographed  the  blocks  on  white 
unwatermarked  paper. 

All  three  of  these  commemorative  issues  became  available  to  the  public  on  February 

26,  1943. 

Essays  and  Proofs 

Essays  and  proofs  of  the  Postal  Pane  and  the  Souvenir  Sheet  in  private  ownership 
are  not  known  to  the  author.  A progressive  series  of  essays  and  a final  proof  of  the 
Souvenir  Block,  however,  have  become  available  for  cataloging.  These  consist  of  four 
pieces:  (i)  an  impression  of  the  alternate  single  and  double  background  lines  in  red 
(Fig.  1 17),  (2)  an  impression  of  the  legend  on  the  reverse  of  the  block  in  gray  (Fig. 
118),  (3)  the  black  plate  (Fig.  119),  and  (4)  the  completed  proof  (Fig.  120).* 

104;?.  Zurich  Souvenir  Block,  designed  by  Albert  Yersin  of  ImtiT  (vignette)  and 
Oiell  Fussli  & Co.  of  Zurich  (border)  ; lithographed  by  Orell  Fussli  & Co., 
nnwaterinarked  white  paper. 

No.  Bed  plate  (Bi;41K-A5). 

No.  Gray  plate  (Bi;?lF-B5). 

No.  r^ary.  Black  plate  (B181F-C5). 

No.  .■>:?(>.  Finished  proof  (B1J51P-5). 


* The  fine  background  lines  mentioned  are  hardly  visible  in  the  half-tone  illustrations.  Editor. 
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Fig.  118 


Fig.  119 


Fig.  120 


Cemtemary  of  tlie  Doiable  Geneva,  1943 

Following  Zurich  by  just  a few  months, Geneva,  a sovereign  republic  in  the 
Confederation  of  Swiss  Republics,  adopted  the  custom  of  postal  prepayment  by  means  of 
adhesive  stamps  when  it  issued  a stamp  commonly  known  in  philately  as  the  Double 
Geneva. 

Naturally,  the  Zurich  Centenary  celebration  overshadowed  that  of  the  Geneva  classic. 
However,  the  Union  Philatelique  Geneve  held  a national  philatelic  exhibition  \\hich 
opened  on  September  17  ^nd  continued  thru  the  26th  of  that  month,  and  the  Department 
issued  a souvenir  block  (Scott’s  design  SP128)  honoring  the  occasion. 

This  block  consists  of  a vignette  depicting  a replica  of  the  Double  Geneva  ithin  an 
inscriptional  border;  the  background  is  in  a conventional  design  which  one  might  term 
stylized  wove.  Bernhard  Reber  of  Bern  essayed  the  design.  I'he  blocks  were  roto- 
gravure printed  by  Courvoisier,  using  20-subject  cylinders  and  white  unwatermarked 
paper. 

I'he  first  day  of  sale  took  place  on  September  17  throughout  Switzerland,  including 
the  temporary  post  office  at  the  Philatelic  Exhibition  where  a special  cancellation  was  used. 


(”"')Scc  jouRNAi.  No.  7,  pane  142. 


The  Essay  Proof  Journal  No.  31 


169 


Semi^Ceiiteimial  of 
Mesumiptioiti  of  Olympic  Games,  1944 

The  Olympic  Games,  termed  by  one  writer  as  “the  most  splendid  national  festival  of 
the  ancient  Greeks,”  were  first  held  at  Elis  in  1453  B.  C.,  and  later  every  four  years  on 
the  plain  of  Olympia,  in  honor  of  Zeus,  supreme  deity  of  the  Greeks, 

In  394  A,  D.,  Theodosius  I,  ruler  of  the  Roman  Empire  which  at  that  time  included 
Greece,  banned  these  games.  Many  centuries  later,  thru  the  efforts  of  Baron  Pierre  de 
Coubertin  of  Paris,  they  were  resumed  in  1896  at  Athens,  and  with  few  exceptions  have 
been  held  at  four-year  intervals  since  then. 

In  the  year  1894  in  Paris,  the  International  Olympic  Committee  decided  to  resume 
these  traditional  games.  Fifty  years  later  (1944),  on  the  invitation  of  the  City  of  Lau- 
sanne, the  Committee  approved  a festive  celebration  of  this  semi-centennial  in  that  city. 

On  this  occasion  the  Department  issued  a series  of  three  stamps  (Scott’s  design  A94), 
designed  by  Miss  Maya  Allenbach  of  Bern  after  the  Olympic  Jubilee  poster  by  H.  R. 
von  der  Muehli  of  Lausanne.  The  stamps  were  rotogravure  printed  by  Courvoisier  on 
chalky  surfaced,  unwatermarked,  granite  paper  (red  and  blue  fibers);  the  etched  cylin- 
ders consisted  of  lOO  subjects  divided  into  50-subject  groups. 

The  paper  was  supplied  by  the  Sihl  Mills  and  the  Biberist  Mills.  The  granite  fibers 
in  the  Sihl  paper  are  short,  while  those  in  the  Biberist  paper  are  larger  and  more  readily 
visible.  The  stamps  were  placed  on  first  day  sale  March  21,  1944, 

Neither  essays  nor  proofs  in  private  ownership  are  known  to  the  author. 

(To  be  continued.) 


Scott’s  Popiular  Stamp  Catalog 

What  may  prove  to  be  a boon  to  the  average  general  collector  of  postage  stamps  (we 
must  wait  and  see)  is  the  recently  published  “Scott’s  Popular  Stamp  Catalog,”  an  abbre- 
viated and  simplified  edition  of  the  “Standard.”  It  lists  only  face-different  stamps,  and 
no  perforations,  watermarks  or  minor  varieties  are  given.  Each  stamp,  however,  has  the 
same  number  and  price  as  in  the  Standard,  the  price  applying  to  the  cheapest  variety. 
The  countries  are  arranged  in  alphabetical  order  in  this  single  volume,  except  that  the 
United  States  comes  first.  The  price  is  $3.00. 


Germae  East  Africa  Essays 


A Discovery  by  Herbert  S.  Magney 

In  the  June  6 1951  issue  of  Stamps,  Herbert  S.  Magney  tells  of  his  discovery  of 
what  apparently  is  a unique  piece  containing  two  copies  each  of  four  designs  essayed  for 
a 1916  issue  of  German  East  Africa,  These  failed  to  reach  maturity  because  of  British 
victories  in  the  Colony — World  War  I was  in  progress  at  the  time. 

In  part,  Magney  states:  “While  manager  of  the  Vuga  Mission  Press,  Tanganyika 
Territory,  in  1946  I discovered  a sheet  of  proof  stamps  [essays*]  among  the  discarded 
papers.  It  was  printed  in  slate-blue  on  slight  creamy  paper  and  was  to  be  submitted  to 
the  Postmaster  General  of  German  East  Africa  at  Tanga  by  the  manager  of  the  Vuga 
Mission  Press  of  the  Bethel  German  Mission  for  a contemplated  issue  of  postage  stamps, 
as  no  stamps  could  be  supplied  from  Germany,  due  to  the  First  World  War.” 

On  the  illustration  accompanying  the  story  we  note  the  denomination  assignments  and 
the  quantities  desired.  iVIagney  states  that  on  the  reverse  is  an  indelible-pencil  letter  in 


* Inserted  by  the  reviewer  in  keeping  with  Americ.Tii  terminology. 
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German  by  the  manager  to  the  Postmaster  General  dated  January  3,  1916,  regarding  this 
proposed  issue.  It  is  of  interest  to  note  that  the  Vuga  Press  was  isolated  by  the  British 
in  June  of  that  year. 

In  conclusion,  Magney  states;  “The  sheet  of  proofs  [essays*]  Is  without  question  the 
only  sheet  ever  struck  off  the  press,  as  it  was  to  be  submitted  to  the  German  Postmaster 
General  of  German  East  Africa  at  Tanga,  January  3,  1916.” — G.  W.  C. 
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U*  S*  XX  Centuiry 

Essay  Designs,  Models  and  Proofs 

By  Sol  Glass 

(Continued  from  Journal  No.  30,  page  92.) 

Maimesota  Territory  Issme 

Three  Cents — Issued  March  3,  1949 


MINNESOTA  j 
TERRitORIAL 
CENTENNIAL  1l 

1849-1949  1 


081 E-A.  Rejected  Essay 
Original  Drawing  by  Florence  Glindmier 
Pioneer  and  Red  River  Ox  Cart 


081 E-R.  Rejected  Essay — Pencil  Sketch 
Pioneer  and  Red  River  Ox  (^ai‘t 


081 E-C.  Rejected  Essay 
Pioneer  and  Red  River  Ox  Cart 


081 E-1).  Accepted  Model 
Pioneer  and  Red  River  Ox  Cart 


Three  Rejected  Designs. 

Designer — Florence  Glindmier. 

Modeler — C.  R.  Chickering. 

Engravers — Vignette,  C.  A.  Brooks. 

Outline  frame,  panel  at  bottom,  lettering  and  numerals,  G.  A.  Payne. 
Design  Essayed  December  20,  1948,  to  J.  M.  Donaldson,  P.  ]M.  G. 

Model  Approved  December  29,  1948,  by  J.  M.  Donaldson,  P.  IVE  G. 

Die  Proof  Approved  January  18,  1949>  J-  M.  Donaldson,  P.  M.  G. 

Source  of  Design 

Pencil  sketch  and  photograph  of  Red  River  Ox  Cart  furnished  to  the  Post  Office 
Department  by  the  Minnesota  Historical  Society. 
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Wasliiiiigtoii  and  Lee  University  Issue 

Three  Cents — Issued  April  12,  1949 


982E-A.  Rejected  Essay 
I’liiversity  Building 


982E-B.  Rejected  Essay 
George  AVashingtoii,  Robeit  E.  Lee  and 
Eniiersity  Building 


riT^mSHlNGTONANDLEE  UNIVERSITY  1949 


082E-C.  Rejected  Essay 
George  AV'ashington,  Robert  E.  Lee  and 
L'niversity  Building 


982E-1>.  Accepted  Model 
George  Washington,  Robert  E.  Lee  and 
L'niversity  Building 


Three  Rejected  Designs. 

Designer — Roy  J,  Grimley. 

Modeler — Victor  S.  McCloskey,  Jr. 

Engravers — Portrait  of  Washington,  E.  R.  Grove. 

Portrait  of  Lee  and  vignette,  G.  A.  Gunderson. 

Outline  frame,  lettering  and  numeral,  G.  L.  Huber. 

Design  Essayed  December  8,  1948,  to  J.  M.  Donaldson,  P.  M.  G. 
Model  Approved  December  16,  1948,  by  J.  M.  Donaldson,  P.  M.  G. 

Die  Proof  Approved  February  7,  I949)  by  J.  M.  Donaldson,  P.  M.  G. 

I 

Source  of  Design 


Photograph  of  design  by  Roy  J.  Grimley,  a reproduction  of  a portrait  of  George 
Washington  from  a painting  by  Gilbert  Stuart  (this  portion  of  the  die  used  for  the  Cen- 
tenary Postage  Stamp  of  1947  was  transferred  to  the  master  die  of  this  stamp),  and  a 
photograph  of  Robert  E.  Lee  originally  furnished  by  Hustis  B.  Cook,  Richmond,  \ irginia, 
for  use  in  the  design  of  the  4c  Army  stamp  of  the  Army-Navy  Series  of  1936. 


Puerto  Rico  Election  Issue 

Three  Cents — Issued  April  27,  1949 
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988K-A.  Rejected  Essay 
reiicil  Sketch  by  Irene  Delano 


98»?E-li.  Rejected  Essay 
I*iiei*to  Rican  Farnier  Holding’ 
Cbj’-Avlieel  and  Ballot  Box 


J)83b>C.  Accepted  Model 

Two  Rejected  Designs. 

Designer — Irene  Delano. 

Modeler — C.  R.  Chickering.  . 

Engravers — Vignette,  G.  A.  Gunderson. 

Frame,  lettering  and  numerals,  J.  S.  Edmondson. 

Design  Essayed  February  24,  1949,  to  J.  M.  Donaldson,  P.  M.  G. 

Model  Approved  February  25,  1949,  by  J.  M.  Donaldson,  P.  M.  G. 

Die  Proof  Approved  March  10,  1949,  by  J.  M.  Donaldson,  P.  M,  G. 

Source  of  Design 

Pencil  sketch  by  Irene  Delano  of  the  Office  of  the  Governor  of  Puerto  Rico  and  a 
photograph  of  a Puerto  Rican  farmer  furnished  by  the  Department  of  the  Interior. 


Amiapolis  Tercemtemary  Issue 

Three  Cents — Issued  May  23,  1949 


1 9-4-9 


{)84E-A.  Rejected  Essay 
Pencil  Sketch  by  F.  Townsend  Morgan 


984E-B.  Rejected  Essay 
Drawing  by  F.  Townsend  Morgan 
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984 E-C.  Rejected  Essay 
Revised  DraAving;  by  F.  Townsend  Morgan 


984E-1).  Rejected  Essay 
Model  by  C.  R.  Chickering 


984E-E.  Accepted  Model 
Seal  of  Lord  Baltimore  and  Ancient  Map 


Four  Rejected  Designs. 

Designer — F.  Townsend  Morgan. 

Modeler — C.  R.  Chickering. 

Engravers — Vignette,  G.  A.  Gundersen. 

Outline  frame,  lettering  and  numerals,  E.  H.  Helmuth. 

Design  Essayed  April  4,  1949,  to  J.  M.  Donaldson,  P.  M.  G. 

Model  Approved  April  4,  1949,  by  J.  M.  Donaldson,  P.  M.  G. 

Die  Proof  Approved  April  19,  1949,  by  V.  C.  Burke,  Acting  P.  M.  G. 

Source  of  Design 

A pencil  sketch  by  F.  Townsend  Morgan,  Artist-in-Residence  of  St.  Johns  College, 
Annapolis,  ^Maryland,  a photograph  of  the  Great  Seal  of  IMaryland  (reverse),  and  a pho- 
tograph of  an  original  drawing  of  a “Dutch  Market  Boat.” 

(To  be  continued.) 


New  Motary  Press  for  Maltieolor  Stamps 

at  tlie  IBnireaia 

References  have  appeared  in  the  press  recently  to  a new  rotary  press  being  experi- 
mented with  by  the  Bureau  of  Engraving  & Printing.  It  is  reported  that  this  press  is 
capable  of  printing  either  single  color  or  multicolor  stamps  at  high  speed,  and  at  a lower 
cost  than  our  present  stamps.  No  details  of  the  machine  have  yet  been  released  by  the 
Bureau. 
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The  E^P  Society  Catalog  of 
Essays  and  Proofs 

Actually  Seen  by  tbe  Catalog  Committee 


Clarence  W.  Brazer,  Chairman 
415  Lexington  Ave.,  New  York  I7)  N.  Y. 


All  essay  and  proof  numbers  are  based  on  Scott  s Standard  Postage  Stamp  Catalogue 
numbers  with  suffix  of  E for  Essay  and  P for  Proof,  plus  a capital  letter  for  each  design 
and  a small  lower  case  letter  for  varieties.  Illustrations  are  ipa  natural  size. 

Our  Definitions.  See  Journal  No.  i,  p.  31- 

Color  numbers  are  from  Ridgway’s  Color  Standards,  with  Brazer  s color  names.  See 
Journal  No.  i,  p.  34.  The  previously  named  dismal  set  are  now  named  dingy. 

Values  where  given  are  about  20%  above  current  retail  prices.  Pricing  is  relative 

The  Committee  will  welcome  any  information  as  to  values  of  items  listed  and  submis- 
sions for  listing  and  illustration  of  all  foreign  essays  and  proofs  not  previously  listed 
herein,  and  also  any  U.  S.  essays  and  proofs  not  now  listed  in  Brazer’s  nor  Scott  s U.  S. 
catalogs.  Submissions  should  be  sent  by  registered  mail  with  self  addressed  and  stamped 
envelope  for  return.  It  is  hoped  that  we  may  gradually  accumulate  a list  of  all  known  in 
private  ownership. 

Identifications  may  be  given  by  number  only,  thus — 87E-A  3 i/i  which  can  be  trans- 
lated into  correct  color  name  by  use  of  chart  on  page  38  Journal  No.  i. 

Note — India  paper  when  printed  is  pressed  on  card  board  backing  and  many  impres- 
sions are  found  adhering  to  this  original  cardboard  backing.  All  listings  are  imperforate 
unless  otherwise  stated. 

ABBREVIATIONS 


C — Canceled 
E — Essay 
P — Proof 

N — Normal  color  proof 
TC — Trial  Color  proof 
S — Specimen  overprint, 
plus  type  A,  etc. 
V. — vertical  reading  up 


h. — horizontal 
d. — diagonal 
t. — top 

b.  — bottom 

c.  — center 
1. — left 

r. — right 

1 — die  print  large  margins 


2 —  die  print  small  margins 

3 —  plate  print  on  India  paper 

4 —  plate  print  on  cardboard 

5—  — plate  print  on  stamp  paper 

imperf. 

6 —  plate  print  on  stamp  paper 

perf. 

7 —  plate  print  on  experimental 

paper 


Addeeda 


1808. 

22T(\  1 Cent. 

Add  to  No.  6,  p.  109  and  No.  15,  p. 
205. 

2a.  Trial  color  small  die  proof  on 
India  paper  stamp  size. 

6 9 0/5  black  50.00 

.■>.  Trial  color  plate  proof  on  wove 
stamp  paper  .0035"  thick. 

7 m/1  dim  dusky  r-orange  3 0.00 
9 k/2  dull  dark  o-r-orange 

(brown)  30.00 

221‘3.  Plate  proof  on  India  paper. 

3 k/1  dim  dark  o-red  (N)  3 0.00 

24  r(\  2 Onts. 

2a.  Trial  color  small  die  proof  on  In- 
dia paper  stamp  size. 

5 k/1  dim  dark  0-0-red  50.00 


37  m/1  dim  dusky  g-b-green  50.00 
4 8 11/ 1 dim  v.  dusky  m.g-b- 

blue  50.00 

2d.  Trial  color  small  die  proof  on  17 
d/2  dull  pale  y-y-orange  glazed 
cardboard. 

7 m/1  dim  dusky  r-orange 

(brown)  30.00 


2r>E-ii 
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125K-Ii  li  Cents. 

2.  Small  die  essay  on  India  paper 
stamp  size. 

3 7 ni/ 1 dim  dusky  g-b- 

green  12  5.00 

4 8 11/ 1 dim  v.  dusky  m.g-b- 

blue  125.00 

25TC.  3 Cents. 

2(1.  Trial  color  plate  proof  on  21  f/2 
dull  faint  o-y-yellow  wove  paper 
.0035"  thick  stamp  size. 

11  m/1  dim  dusky  orange 

(brown)  3 0.00 

26TC.  5 Cents. 

4.  Trial  color  plate  proof  on  card- 
board .014"  thick. 

11  b/2  dull  light  orange  4 0.00 

11  m/1  dim  dusky  orange 

(brown)  40.00 

27TC.  6 Cents. 

2a.  Trial  color  small  die  proof  on  In- 
dia paper. 

69  0/5  black  125.00 

28TC.  121^  Cents. 

2a.  Trial  color  small  die  proof  on  In- 
dia paper  stamp  size. 

71  0/5  slate-black  50.00 

1870. 

34P.  ig  Cent. 

3.  Plate  proof  on  India  paper. 

69  0/5  black  40.00 

35TC.  1 Cent. 

2a.  Trial  color  small  die  proof  on  In- 
dia paper  stamp  size. 

4  5 k/2  dull  dark  b-g-blue  75.00 

4.  Trial  color  plate  proof  on  white 
glazed  card  .013"  thick. 

21  i/0  deep  o-y-yellow  40.00 

37  m/1  dim  dusky  g-b- 

green  40.00 

35P3.  Plate  proof  on  India  paper. 

17  h/1  dim  m.  deep  y-y- 

orange  40.00 

30E-Ab.  2 Cents. 

2a.  Small  die  essay  on  India  paper 
about  30  X 3 3mm. 

17  h/0  m.  deep  y-y-orange  9 0.00 
35  m/0  dusky  green  90.00 

3a.  Plate  essay  on  India  paper. 

5  j/0  V.  deep  0-0-red  20.00 

5a.  Plate  essay  on  3 5 i/1  dim  deep 
green  wove  paper  stamp  size. 

3 7 n/1  dim  v.  dusky  g-b- 

green  30.00 

5b.  Plate  essay  on  45  i/1  dim  deep 
b-g-blue  surface  glazed  paper. 

47  m/1  dim  dusky  g-b-blue  3 0.00 
3(>TC.  2 Cents. 

2a.  Trial  color  small  die  proof  on  In- 
dia paper  stamp  size. 

6  9 k/1  dim  dark  r-v-red  70.00 
71  0/5  slate-black  75.00 

0.  Trial  color  proof  on  stamp  paper 
perf. 

5  1/1  dim  V.  dark  0-0-red  40.00 

37TC.  3 ( < nts. 

2a.  Trial  color  small  die  proof  on  Ip- 
dia  paper. 

71  0/5  slate-black  75.00 


4.  Trial  color  plate  proof  on  card- 
board .013"  thick. 

69  0/5  black  4 0.00 

38TC.  5 Cents. 

2a.  Add  in  No.  6,  p.  110. 

Trial  color  small  die  proof  on  In- 
dia paper  stamp  size. 

69  0/5  black  75.00 

39TC.  G Cents. 

2a.  Trial  color  small  die  proof  on  In- 
dia paper  stamp  size. 

45  m/1  dim  dusky  b-g-blue  70.00 

69  0/5  black  75.00 

1888. 

44TC.  8 Cents. 

1.  Trial  color  large  die  proof  on  In- 
dia paper. 

65  k/3  dingy  dark  r-r-violet  90.00 
44P.  8 Cents. 

4.  Plate  proof,  on  cardboard. 

6  7 k/5  gloomy  dark  v-red  30.00 
71  k/5  gloomy  dark  v-r-red  30.00 
4.5aE.  15  Cents. 

la.  Large  die  essay  on  India  paper. 

5 k/1  dim  dark  0-0-red  100.00 

lb.  Large  die  essay  on  proof  paper. 

3 7 m/1  dim  dusky  g-b- 

green  100.00 

71  0/5  slate-black  110.00 

70TC2.  5 Cfents. 

b.  Trial  color  small  die  proof  on  29 
d/4  smoky  pale  g-g-yellow  wove 
paper  .0  03  5"  thick  22  x 25mm. 

5 7 k/3  dingy  dark  v-b- 

violet  40.00 

c.  Trial  color  small  die  proof  on  43 
b/3  dingy  light  g-blue  wove  paper 
.004"  thick  22  X 25mm. 

57  k/3  dingy  dark  v-b-violet  40.00 
(1.  Trial  color  small  die  proof  on  43 
c/2  dull  V.  light  g-blue  wove  paper 
.005  5"  thick  22  x 25mm. 

51  m/2  dull  dusky  b-v-blue  40.00 
1922. 

105TC.  1 Cent.  Die  II. 

Die  No.  X-G-8  6,  Duplicate, 
lb.  1929?  Trial  color  large  die  proof 
on  21  g/2  dull  V.  faint  o-y-yellow 
cardboard  .011"  thick  43  x 50mm. 
( 1 known ) 

23  m/5  yellow-black  100.00 

109TC.  3 Cents.  Die  II- 

Die  No.  X-G-87,  Duplicate, 
lb.  1929?  Trial  color  large  die  proof 
on  21  g/2  dull  V.  faint  o-y-yellow 
cardboard  .011"  thick  43  x 5 0mm. 
(1  known) 

23  m/5  yellow-black  100.00 

1927. 

141TC.  1 Cent. 

Add  No.  28,  p.  239. 

1.  Trial  color  large  die  sunk  proof  on 
India  paper  on  card. 

7  i/0  deep  r-orange  125.00 

1 41  PI.  Large  die  sunk  proof  on  India 
paper  on  card. 

On  card  in  ink  mss.  “PJV/ap. 
20/4/27” 

17  i/0  deep  y-y-orange 


150.00 


riie  Essay  Proof  Journal  No.  31 


177 


ITUaE-A.  7 Outs. 

Add  ill  No.  30,  p.  94. 

2o.  Small  die  essay  of  unissued  value 
on  thick  white  glazed  paper  stamp 
size  mounted  on  thick  cardboard 
130  X 14  0mm.  (1  known) 

9 m/0  dusky  o-r-orange 

(brown)  100.00 

Official  Seals 

Add  in  No.  30,  p.  99. 

1J)21>.  By  British  Aiiiericaii  Bank  Note 
(\).,  ^Montreal. 

OS41*;?.  Plate  proof  on  India  paper. 

11  m/1  dim  dusky  orange 

(brown)  (N)  10.00 

11  m/1  block  of  4 5 0.00 

Stamped  Envelopes 

I IE- A.  5 Cents. 

b.  Die  essay  on  white  bond  paper  (be- 
low the  10  cents)  51  x 9 2mm. 
Albino  impression  50.00 

I'lTCb.  Trial  color  proof  on  white  wove 
paper  with  horizontal  blue  lines  on 
back  Smm.  apart.,  29  x 33mm. 

31  m/1  dim  dusky  green  20.00 
l'll’2c.  Proof  on  white  wove  paper 
about  23  X 2 8mm. 

5 i/0  deep  red  (N)  15.00 

12E-A.  10  Cents. 

b.  Die  essay  on  white  bond  paper 
(above  the  5 cents)  5 4 x 9 2mm. 
Albino  impression  5 0.00 

C2TCb.  Trial  color  proof  on  white  wove 
paper  with  horizontal  blue  lines  on 
back  8 mm  apart,  28  x 3 2mm. 

4 8 11/ 1 dim  v.  dusky  m.g-b- 

blue  2 0.00 

U2TCd.  Trial  color  proof  on  thick  white 
bond  paper  cut  to  shape. 

69  0/5  black  10.00 

U2Pc.  Proof  on  white  wove  paper  about 

22  X 28mm. 

9 m/0  dusky  o-r-orange 

(brown)  (N)  15.00 

C2PcSd.  Proof  on  white  wove  paper 
2 2 X 27mm.  with  Specimen  2 8 x 
3mm.  printed  in  black  diagonally. 
9 m/0  dusky  o-r-orange 

(l)rown)  15.00 

Wi*ai)pci‘S 

May  lSo7. 

WlTtb  1 Cent. 

1).  Trial  color  proof  on  white  wove 
paper  35  x 3 5mm. 

5 i/1  dim  deep  0-0-red  25.00 

48  n/1  dim  v.  dusky  m. 

g-b-])lue  25.00 

Nov.  2d,  1931. 

I 47P.  1 ( cut. 

2.  Typographed  proof  on  glazed  white 
wove  paper.  Two  rows  of  four  exist 
18  mm  apart. 

43  m/2  dull  dusky  g-l)lue  5.00 

1481’.  2 Cents. 

2.  Typographed  proof  on  glazed  white 


wove  paper.  Two  rows  of  four  ex- 
ist 18  mm  apart. 

15  m/3  dingy  dusky  y-orange  5.00 

1491*.  3 t ents. 

2.  Typographed  proof  on  glazed  white 
wove  paper.  Two  rows  of  four  ex- 
ist 18  mm  apart. 

3 i/0  deep  o-red  5.00 

Post  Cards 

June,  1871. 

LXIP.  1 Cent. 

3.  Plate  proof  on  white  proof  paper 
adhering  to  21  g/2  dull  v.  faint 
o-y-yellow  card  .012"  thick  110  x 
7 0 mm. 

4 7 11/ 2 dull  V.  dusky  g-b- 

blue  (N)  20.00 

CX4P.  2 Cents. 

3.  Plate  proof  on  white  proof  paper 
113  X 70mm. 

35  m/1  dim  dusky  green  20.00 

1897. 

UXloTC.  1 Cent. 

2.  Trial  color  small  die  proofs  of 
stamp  design  on  19  f/2  dull  faint 


o-y-yellow  card  .012"  thick  about 
29  X 3 2mni. 

5 i/1  dim  deep  0-0-red  15.00 

13  -/I  dim  o-y-orange  15.00 

3 7 i/1  dim  deep  b-g-green  15.00 

4 5 m/1  dim  dusky  b-g-blue  15.00 

5 7 k/2  dull  dark  v-b-violet  15.00 

69  0/5  black  20.00 


Province  of  Canada 


Revennes 


By  American  Bank  Note  Co.,  N.  Y. 

Bills 

1 860.  Second  Issue 

See  No.  19,  p.  164.  Add. 

B33TC.  1 Dollar. 

2.  Trial  color  small  die  proof  on  In- 
dia paper  stamp  size. 

31  m/1  dim  dusky  y-green  40.00 

4 8 m/1  dim  dusky  m.g-b- 

blue  4 0.00 

5.  Trial  color  plate  proof  on  proof 
paper. 

3 5 m/1  dim  dusky  green 
and  6 9 o/5  l)lack 
vignette  15.00 

block  of  4 75.00 

B3oE-B.  2 Dollars. 

Die  No.  5 87. 

Die  essay  of  incomplete  frame  with 
only  three  circular  lines  next  col- 
orless vignette. 

2g.  187  9.  Small  die  essay  on  white 
proof  paper  .003"  thick  about  30  x 

3 4mm.  on  white  card  about  4 5 x 

4 6mm  or  larger. 

(Goodall) 


178 


The  Essay  Proof  Journal  No.  31 


5 h/0  m.  deep  0-0-red  3 5.00 

3 7 m/1  dim  dusky  g-b-green  35.00 

4 8 m/1  dim  dusky  m.g-b- 

blue  35.00 

71  0/5  slate-black  40. OO' 

B36E-li.  3 Dollars. 

Die  No.  595. 

Die  essay  of  frame  only. 

2g.  1879.  Small  die  essay  on  India 
paper  about  30  x 3 4mm.  on  white 
card  about  45  x 4 6mm  or  larger. 
(Goodall) 

5  h/0  m.  deep  0-0-red  35.00 

3 7 m/1  dim  dusky  g-b-green  3 5.00 

4 8 m/1  dim  dusky  m.g-b- 

blue  3 5.00 

71  0/5  slate-black  40.00 

3.  Trial  color  plate  proofs  on  India 
paper. 

9 h/0  m.  deep  o-r-orange 
frame  and  6 9 m/5 
gloomy  dusky  black 
vignette  15.00 

4 8 n/1  dim  v.  dusky  m.g-b- 
blue  frame  and  69 
m/5  gloomy  dusky 
black  vignette  15.00 

Laws 

1864 

See  No.  20,  p.  229.  Add. 

LIE.  5 Cents. 

Die  No.  245. 

Die  essay  without  overprint. 

2".  1879.  Small  die  essay  on  India 
paper  about  37  x 5 8mm.  on  white 
card  about  45  x 65mm. 

(Goodall ) 

5  j/0  V.  deep  0-0-red  20.00 

15  m/2  dull  dusky  y-orange  2 0.00 
3 7 m/1  dim  dusky  g-b-green  20.00 
43  m/2  dull  dusky  g-blue  2 0.00 
71  0/5  slate-black  25.00 

L2E.  10  Cents. 

See  No.  20,  p.  229. 

Die  No.  443. 

Die  essay  without  overprint. 

1.  Large  die  essay  on  India  paper 

about  50  X 68mm.  or  larger. 

69  0/5  black  45.00 

71  n/1  dim  v.  dusky  r-v-red  40.00 
2g.  1879.  Small  die  essay  on  India 

paper  about  37  x 5 8mm.  on  white 

card  about  45  x 65mm. 

(Goodall) 

5 j/0  V.  deep  0-0-red  2 0.00 

15  m/2  dull  dusky  y-orange  2 0.00 

3 7 m/1  dim  dusky  g-b-green  20.00 

4 3 m/2  dull  dusky  g-blue  2 0.00 

71  0/5  slate-black  25.00 

L3E.  20  Cents. 

Die  No.  246 

Die  essay  without  overprint. 

2g.  1879.  Small  die  essay  on  India 

paper  al)out  37  x 5 8mm.  on  white 

card  about  45  x 65mm. 

(Goodall) 


5  j/0  V.  deep  0-0-red  20.00 

15  111/ 2 dull  dusky  y-orange  2 0.00 
37  m/1  dim  dusky  g-b-green  20.00 
4 3 m/2  dull  dusky  g-blue  2 0.00 
71  0/5  slate-black  25.00 

L4E.  30  Cents. 

Die  No.  244. 

2g’.  1879.  Small  die  essay  on  India 
paper  about  3 7 x 5 8mm.  on  white 
card  about  45  x 65mm. 

(Goodall ) 

5 j/0  V.  deep  0-0-red  2 0.00 

15  m/2  dull  dusky  y-orange  2 0.00 

3 7 m/1  dim  dusky  g-b-green  2 0.00 

4 3 m/2  dull  dusky  g-blue  2 0.00 

71  0/5  slate-black  25.00 

L5E.  40  Cents. 

Die  No.  243. 

2g.  187  9.  Small  die  essay  on  India 
paper  about  3 7 x 5 8mm.  on  white 
card  about  45  x 65mm. 

(Goodall) 

5 j/0  V.  deep  0-0-red  20.00 

15  m/2  dull  dusky  y-orange  2 0.00 
37  m/1  dim  dusky  g-b-green  2 0.00 
4 3 m/2  dull  dusky  g-blue  2 0.00 
71  0/5  slate-black  25.00 

LOE.  50  Cents. 

Die  No.  247. 

2g.  1879.  Small  die  essay  on  India 
paper  about  37  x 5 8mm.  on  white 
card  about  45  x 65mm. 

(Goodall) 

5 j/0  V.  deep  0-0-red  20.00 

15  m/2  dull  dusky  y-orange  2 0.00 

3 7 m/1  dim  dusky  g-b-green  20.00 

4 3 m/2  dull  dusky  g-blue  20.00 

71  0/5  slate-black  25.00 

L7E.  60  Cents. 

Die  No.  248. 

2g.  18  79.  Small  die  essay  on  India 
paper  about  37  x 5 8mm.  on  white 
card  about  45  x 65mm. 

(Goodall) 

5  j/0  V.  deep  0-0-red  2 0.00 

15  m/2  dull  dusky  y-orange  20.00 
3 7 m/1  dim  dusky  g-b-green  20.00 
43  m/2  dull  dusky  g-blue  20.00 
71  0/5  slate-black  2 5.00 

L8E.  70  Cents. 

Die  essay  without  overprint. 

2g.  18  79.  Small  die  essay  on  India 
paper  about  37  x 5 8mm.  on  white 
card  about  45  x 6 5mm. 

(Goodall) 

5 j/0  V.  deep  0-0-red  20.00 

15  m/2  dull  dusky  y-orange  20.00 

3 7 m/1  dim  dusky  g-b-green  2 0.00 

4 3 m/2  dull  dusky  g-blue  20.00 

71  0/5  slate-black  25.00 

1j6E.  86  Cents. 

Die  No.  255. 

Die  essay  without  overprint. 

2g.  1879.  Small  die  essay  on  India 
paper  about  37  x 5 8mm.  on  white 
card  about  45  x 65  mm. 

(Goodall) 
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5 j/0  V.  deep  o-o-red  20.00 

15  m/2  dull  dusky  y-orange  20.00 

3 7 m/1  dim  dusky  g-b-green  20.00 

4 3 m/2  dull  dusky  g-blue  20.00 

71  0/5  slate-black  25.00 

LIOE.  90  Cents. 

Die  essay  without  overprint. 

2^»'.  1879.  Small  die  essay  on  India 

paper  about  37  x 58mm.  on  white 
card  about  45  x 65mm. 

( Goodall ) 

5  j/0  V.  deep  o-o-red  20.00 

15  m/2  dull  dusky  y-orange  20.00 

3 7 m/1  dim  dusky  g-b-green  2 0.00 

43  m/2  dull  dusky  g-blue  20.00 
71  0/5  slate-black  25.00 

IjIIE.  1 Dollar. 

Die  essay  of  frame  only  without 
overprint. 

2g.  18  79.  Small  die  essay  on  India 

paper  about  37  x 5 8mm.  on  white 

card  about  4 5 x 65mm. 

(Goodall) 

5 j/0  V.  deep  o-o-red  20.00 

15  m/2  dull  dusky  y-orange  20.00 
37  m/1  dim  dusky  g-b-green  2 0.00 

4 3 m/2  dull  dusky  g-blue  2 0.00 

71  0/5  slate-black  25.00 

L12E.  2 Dollars. 

Die  No.  580. 

Die  essay  of  frame  only  without 
overprint. 

2g.  1879.  Small  die  essay  on  India 

paper  about  3 7 x 5 8mm.  on  white 

card  about  4 5 x 6 5mm. 

( Goodall ) 

5  j/0  V.  deep  o-o-red  20.00 

15  m/2  dull  dusky  y-orange  2 0.00 

3 7 m/1  dim  dusky  g-b-green  20.00 

4 3 m/2  dull  dusky  g-blue  20.00 

71  0/5  slate-black  25.00, 

rt  Dollars. 

Die  No.  581. 

Die  essay  of  frame  only  without 
overprint. 

2g,\  18  79.  Small  die  essay  on  India 
paper  about  37  x 5 8mm.  on  white 
card  about  4 5 x 65mm. 

( Goodall ) 

5  j/0  V.  deep  o-o-red  20.00 

15  m/2  dull  dusky  y-orange  20.00 
37  m/1  dim  dusky  g-b-green  20.00 
4 3 m/2  dull  dusky  g-blue  20.00 
71  0/5  slate-black  25.00 

L14E.  4 Dollars. 

Die  essay  of  frame  only  without 
overprint. 

2g.  1879.  Small  die  essay  on  India 
paper  about  37  x 5 8mm.  on  white 
card  about  45  x 65mm. 

( Goodall ) 

5 j/0  V.  deep  o-o-red  2 0.(]0 

15  m/2  dull  dusky  y-orange  20.00 
3 7 m/1  dim  dusky  g-b-green  2 0.00 
43  m/2  dull  dusky  g-blue  20.00 
71  0/5  slate-black  25.00 


IjI.IE.  5 Dollars. 

Die  No.  594. 

Die  essay  of  frame  only  without 
overprint. 

2g.  1879.  Small  die  essay  on  India 
paper  about  37  x 5 8mm.  on  white 
card  about  45  x 6 5mm. 

(Goodall) 

5 j/0  V.  deep  o-o-red  20.00 

15  m/2  dull  dusky  y-orange  20.00 

3 7 m/1  dim  dusky  g-b-green  20.00 

4 3 m/2  dull  dusky  g-blue  20.00 

71  0/5  slate-black  25.00 


Addemda 


By  British  American  Bank  Note  Co. 

Bills 

1808. 

See  No.  20,  p.  235.  Add. 

B37TC.  1 Cent. 

2a.  Trial  color  small  die  proof  on  In- 
dia paper  about  2 0 x 2 6mm.  or 
larger. 

3 k/1  dim  dark  o-red  25.00 
69  0/5  black  25.00 

B37P2b.  Small  die  proof  on  semi-trans- 
parent wove  bond  paper  about  25  x 
3 2 mm. 

11  m/1  dim  dusky  orange 

(N)  25.00 

B38TC.  2 Cents. 

2a.  Trial  color  small  die  proof  on  In- 
dia paper  about  20  x 2 6mm.  or 
larger. 

3 5 m/1  dim  dusky  green  25.00 

6 9 0/5  black  2 5.00 

B39P2b.  Small  die  proof  on  semi-trans- 
parent wove  bond  paper  about  25  x 
3 2 mm. 

5 j/1  dim  V.  deep  o-o-red 

(N)  25.00 

B4bTC.  3 Cents. 

2a.  Trial  color  small  die  proof  on  In- 
dia paper  about  2 0 x 2 6mm.  or 
larger. 

11  111/ 5 orange-black  2 5.00 

69  0/5  black  25.00 

B40P2b.  Small  die  proof  on  semi-trans- 
parent wove  bond  paper  about  25  x 
3 2 mm. 

35  11/ 1 dim  v.  dusky  green 

(N)  25.00 

B41TC.  4 Cents. 

2a.  Trial  color  small  die  proof  on  In- 
dia paper  about  20  x 2 6mni.  or 
larger. 

71  k/0  dark  v-r-red  25.00 

69  0/5  black  25.00 

B41P2b.  Small  die  proof  on  semi-trans- 
parent wove  bond  paper  about  25  x 
3 2mm. 

11  m/1  dim  dusky  orange 
(N) 
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1U2T(’.  5 Cents. 

2a.  Trial  color  small  die  proof  on  India 
paper  about  20  x 2 6min.  or  larger. 
4 7 m/0  dusky-g-b-blue  25.00 

69  0/5  black  25.00 

H42l*2b.  Small  die  proof  on  semi-trans- 
parent wove  bond  paper  about  25  x 
3 2 mm. 

5 j/1  dim  V.  deep  0-0-red 
U43TC.  0 Cents. 

2a.  Trial  color  small  die  proof  on  India 
paper  about  20  x 2 6mm.  or  larger. 
69  0/5  black  25.00 

B43P2a.  3 7 n/1  dim  v.  dusky  g-b- 

green  (N)  3 0.00 

2b.  Small  die  proof  on  semi-transpar- 
ent wove  bond  paper  about  25  x 
32mm. 

3  5 n/1  dim  v.  dusky  green 

(N)  25.00 

B44TC.  7 Cents. 

2a.  Trial  color  small  die  proof  on  India 
paper  about  20  x 2 6mm.  or  larger. 
61  i/3  dingy  deep  v-r-vioiet  2 5.00 

69  0/5  black  25.00 

B44P2h.  Small  die  proof  on  semi-trans- 
parent wove  bond  paper  about  25  x 
3 2mm. 

5 j/1  dim  V.  deep  0-0-red 

(N)  25.00 

B45TC.  8 Cents. 

2a.  Trial  color  small  die  proof  on  India 
paper  about  20  x 2 6mm.  or  larger. 

5 i/0  deep  0-0-red  25.00 

69  0/5  black  25.00 

B4,'>P2b.  Small  die  proof  on  semi-trans- 
parent wove  bond  paper  about  25  x 
3 2mm. 

11  m/1  dim  dusky  orange 

(N)  25.00 

B4()TC.  9 Cents. 

2a.  Trial  color  small  die  proof  on  India 
paper  about  20  x 2 6mm.  or  larger. 
5 m/0  dusky  0-0-red 

(brown)  2 5.00 

69  0/5  black  30.00 

B4()P2b.  Small  die  proof  on  semi-trans- 
parent wove  bond  paper  about  25  x 

3 2 mm. 

35  n/1  dim  v-dusky  green 

(N)  25.00 

B471».  10  Cents. 

2a.  Small  die  proof  on  India  paper 
about  20  X 2 6mm.  or  larger. 

4 7 m/0  dusky  g-b-blue  25.00 

69  0/5  black  25.00 

2b.  Trial  color  small  die  proof  on  semi- 
transparent wove  bond  paper  about 
25  X 3 2mm. 

45  k/1  dim  dark  b-g-blue  25.00 

B48TC.  20  Cents. 

2a.  Trial  color  small  die  proof  on  India 
paper  about  20  x 2 6mm.  or  larger. 
71  k/0  dark  v-r-red  25.00 

69  0/5  black  25.00 


2b.  Trial  color  small  die  proof  on  semi- 
transparent wove  bond  paper  about 
25  X 3 2mm. 

4 5 m/1  dim  dusky  b-g-blue  2 5.00 
B49TC.  30  Cbnts. 

2a.  Trial  color  small  die  proof  on  India 
paper  about  20  x 2 6mm.  or  larger. 

3 7 m/1  dim  dusky  g-b-green  2 5.00 

69  0/5  black  25.00 

2b.  Trial  color  small  die  proof  on  semi- 
transparent wove  bond  paper  about 
25  X 3 2mm. 

4 5 m/1  dim  dusky  b-g-blue  2 5.00 
B50TC.  40  Cents. 

See  No.  20,  p.  237.  Add. 

Size  of  die  sinkage  40  x 4 8mm. 

1.  Trial  color  large  die  proof  on  India 
paper  die  size. 

11  m/2  dull  dusky  orange 

(brown)  50.00 

2i\.  Trial  color  small  die  proof  on  India 
paper  about  20  x 2 6mm.  or  larger. 
61  i/3  dingy  deep  v-r-violet  25.00 

69  0/5  black  25. pO 

2b.  Trial  color  small  die  proof  on  semi- 
transparent wove  bond  paper  about 
25  X 3 2mm. 

4 5 m/1  dim  dusky  b-g-blue  25.00 
B51TC.  50  Cents. 

2a.  Trial  color  small  die  proof  on  India 
paper  about  20  x 2 6mm.  or  larger. 

5 i/0  deep  0-0-red  25.00 

69  0/5  black  30.00 

2b.  Trial  color  small  die  proof  on  semi- 
transparent wove  bond  paper  about 
25  X 3 2mm. 

4 5 m/1  dim  dusky  b-g-blue  25.00 

B52TC.  1 Dollar. 

See  No.  20,  p.  237. 

2a.  Trial  color  small  die  proof  on  India 
paper  about  30  x 3 5mm. 

3 7 m/1  dim  dusky  g-b-green 
frame  and  69  o/5 
black  vignette  40.00 

B53TC.  2 Dollars. 

2a.  Trial  color  small  die  proof  on  India 
paper  about  30  x 3 5mm. 

45  m/0  dusky  b-g-blue  frame 
and  69  o/5  black 

vignette  4 0.00 

B54T(\  3 Dollars. 

2a.  Trial  color  small  die  proof  on  India 
paper  about  30  x 3 5mm. 

71  k/0  dark  v-r-red  frame 
and  6 9 o/5  black 
vignette  4 0.00 

AVeights  tVi  .Aleasnres 

1897.  See  No.  21,  p.  3 9 and  No.  2 2, 
p.  103. 

WAI34P.  5 ( cuts. 

Plate  proof  on  white  wove  paper 
perf.  12  gummed. 

()Cbb.  Handstamped  CANCELLED  21 
3mm.  in  violet. 

69  0/5  black 

(To  be  continued.) 
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Report  of  Auction  Sales  of  Proofs 


Auctioneers  desiring  tlieir  sales  reported  should  send  prices  realized  to  the 
Editor.  When  sales  are  not  reported  no  prices  realized  were  received,  or  items  were 
imperfect  or  not  important,  or  similar  sales  were  recently  reported. 

Auction  catalogs  should  illustrate  all  essays  not  illustrated  in  standard  Catalogs. 

Our  Essay  and  Proof  numbers  are  Scott’s  stamp  numbers  with  E.  F.  S.  Catalog 
abbreviations.  See  E.  P.  S.  Catalog  definitions  in  every  Journal  Catalog. 

U.  S.  Essay  numbers  are  from  Brazer’s  Catalog  of  Essays  for  U.  S.  Adhesive 
Stamps,  and  its  addenda. 


Cross  Stainp  Co.,  New  York  Sale,  Dec.  J),  1950. 

Reported  by  Robert  P.  Womack 
United  States  Essays 


1851  Ic  green  1903  incomplete  die  essay  on  proof  paper LOIE-Aa  7.75 

3c  brown-olive  1903  die  essay  on  proof  paper  33E-ob  11.00 

1861  Ic  violet-brown  1903  incomplete  die  essay  on  proof  paper  . . . .55E-Aa  7.75 

Ic  orange  1903  incomplete  die  essay  on  proof  paper 55E-Ah  7.75 

Ic  green  19  03  die  essay  on  proof  paper 55E-An  7.25 

3c  blue  1903  incomplete  die  essay  on  proof  paper 56E-Aa  7.75 

3c  brown  1903  incomplete  die  essay  on  proof  paper 56E-Ad  10.50 

5c  carmine  1903  incomplete  die  essay  on  proof  paper 57E-Ab  8.25 

5c  violet-brown  1903  die  essay  on  proof  paper 57E-Ar  8.50 

12c  yellow-brown  1903  incomplete  die  essay  on  proof  paper  . .59E-Aa  8.25 

12c  carmine  1903  incomplete  die  essay  on  proof  paper 59E-Ad  8.00 

24c  gray-brown  1903  incomplete  die  essay  on  proof  paper  ..60E-Aa  8.50 

24c  yellow-brown  1903  die  essay  on  proof  paper  60E-Ak  7.75 

90c  green  1903  incomplete  die  essay  on  proof  paper  62E-Ae  10.50 


Irwin  Heiniaii  liic..  New  York  Sale,  Dec.  12,  1950. 

Reported  by  Robert  P.  Womack 
United  States  Essays 

1861  5c  black  and  5c  brown  original  die  essays,  cut  to  shape  . . . .57E-Ag  37.50 

24c  black  and  24c  red  violet  original  die  essays,  cut  to  shape.  .60E-Ah  35.00 


90c  dark  blue  original  die  essay,  cut  to  shape 62E-Ah  17.50 

18  6 9 Ic  black-brown  small  numeral  essay,  gummed,  perf.  & grilled 

112E-De  4.50 

1908  3c  deep  violet  large  die  sunk  essay  on  wove  on  card 333E  65.00 

1864  $200  blue-green  and  blue  plate  essay  on  India  paper R102E  25.00 

Small  Die  Proofs 

1861  Ic  deep  blue  1903  small  die  proof  on  original  gray  card 63P2  10.25 

Small  Die  Proofs — 1915  l*rinting 

1851  Ic  to  90c  complete  40-47P2  152.50 

1861  24c  red  lilac '^0P2  60.00 

2c  black 73P2  62.50 

3c  scarlet 74P2  30.00 

15c  black 77P2  40.00 

1873  2c  Vermillion  and  5c  blue 178-179P2  120.00 
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1883  2c  brown  and  4c  green 210-211P2 

1887  Ic  to  3c  complete  (Ic  slight  stain)  214,212,213P2 

1888  4c  to  90c  complete  215-218P2 

1890  Ic  to  90c  complete  (Ic  small  nick,  8c  stain)  219,220-229P2 

1893  Ic  to  $5  Columbian  (without  3c)  230-31, 235-245P2 

1901  Ic  to  10c  Pan-American  complete  29  4-2  9 9P2 

1908  10c  green  Special  Delivery E7P2 

1911  10c  ultramarine  Registration  F1P2 

1873  Ic  to  30c  yellow  Agriculture  01-09P2 

Ic  to  90c  Vermillion  Interior  015-024P2 

Ic  to  90c  purple  Justice 025-034P2 

Ic  to  90c  black  Post  Office  047-056P2 

Ic  to  $2  green  State 057-071P2 

Ic  to  90c  brown  Treasury  072-082P2 

1875  2c  to  $60  Newspaper  PR9-PR32P2 

1912  Ic  to  $1  Parcel  Post  Q1-Q12P2 


Vahan  Mozian,  Inc.  New  York  Sale,  Dec.  14,  1950. 

United  States  Revenue  Proofs 


18  9 4 2c  black  trial  color  large  die  proof  on  India  paper RPITCI 

2c  lake  trial  color  large  die  proof  on  India  paper RF2TC1 

H.  K.  Harnier,  Utd.,  London  Sale,  Januarj^  8 & 9,  1951. 


55.00 

62.50 

72.50 

155.00 

300.00 

190.00 

45.00 

35.00 

80.00 

72.50 
70.00 

87.50 

100.00 

72.50 
70.00 

600.00 


85.00 

85.00 


Reported  by  George  W.  Caldwell 
Great  Britain 


(In  view  of  the  importance  of  the  essays  and  proofs  in  this  sale  from  the  factual 
and  historical  standpoint,  we  deviate  somewhat  from  the  usual  review  set-up.  This 
sale  was  confined  to  “An  important  section  of  the  Sugden  Collection  of  Great  Britain 
Line  Engraved  Issues,”  property  of  the  late  W.  E.  Sugden  of  Hove.  (Reviewer) 

1840  Mulready  wrapper,  two  impressions  on  India  paper;  one  with  artist’s 

name  in  lower  left  corner;  the  other  without 100.80 

— Mulready  wrapper  marked  “Proof”  and  “Cleaned  in  my  presence” 

and  initialled.  Apparently  an  official  experiment  in  “cleaning”  22.40 


“Rainbow”  Experimental  12-subject  plate 


1840 


Ip  black,  2nd  experimental  plate  state  1,  complete  sheet  of  12  on  soft 
white  card,  probably  pulled  directly  after  plate  was  finished. 

Album  sheet  on  which  this  was  mounted  contained  notation  “Note 
the  thick  line  drawn  across  the  top-right  corner  of  the  last  stamp 
in  the  top  row,  indicating  that  this  corner  must  not  appear  on  any 
of  the  twelve  stamps  when  printed.  This  corner  was  afterwards 
blanked  out  in  wax”  and  “one  other  sheet  is  known,  it  is  in  the 

Royal  Collection”  1E4  1176.00 

Ip  blue,  2nd  experimental  plate,  state  2,  complete  sheet  of  12  with 
top  right  corners  blanked  out  (see  previous  lot),  on  stout  rough 
white  paper  showing  paper-maker’s  watermark.  “This  state  not 
chronicled  in  ‘Bacon’s  Line  Engraved’,  although  undoubtedly  it 
is  state  2 without  the  ‘National  Bank  of  Ireland’  obliteration”  1E5  168.00 

Ip  black,  similar  to  above  but  without  watermark  1E5  140.00 

Ip  blue,  state  4,  complete  sheet  of  12  with  blanked  corners,  chemi- 
cally treated  white  wove  paper  showing  very  clear  Ivory  Heads 
and  with  ms.  notation  at  bottom  1E5  123.20 
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1840 

1841 


1840 

1858- 

1865 

1870 

1871 

1871 

1871 

1878 

1840 


Ip  dark  blue,  state  4,  part  sheet  (10)  with  blanked  corners  and  trial 
obliteration  “712”  showing  effects  of  official  experiments  in  re- 


moval of  cancellation  1E5  140.00 

Ip  red-brown,  similar  part  sheet  1E5  103.60 

Ip  dark  green,  state  4,  complete  sheet  of  12  with  blanked  corners; 

slightly  bluish  laid  paper  with  ms.  note  at  top 1E5  123.20 

Ip  red-brown,  state  4,  complete  sheet  of  12  with  blanked  corners; 

deeply  blued  paper 1E5  112.00 

Ip  magenta,  horizontal  pair  with  blanked  corners 1E5  23.80 

2p  black,  small  die  essay  (Die  1)  on  soft  white  card 2E2  92.50 


Ip  various  colors  and  papers;  2 0 copies  with  blanked  corners;  fugitive 
inks;  all  mounted  on  a sheet  with  ms.  notes  at  sides,  and  with 
notation  at  top  “Fugitive  ink  printed  without  oil.  From  this  sheet 
the  issued  color  was  chosen.  Only  one  such  sheet  believed  to 

exist 1E5  196.00 

2p  blue  essay  without  bottom  corner  letters;  complete  sheet  of  12 

on  small  Crown  watermark  paper  2E5  117.60 

2p  blue  essay  as  above  but  single  and  used 2E5  19.60 


Prince  Consort  Essays 

Ip  black,  block  of  3 6 (12x3)  showing  complete  setting  of  the  12  types. 

(This  is  similar  to  the  18  40  Penny  Black  but  with  Prince  Consort 

bust  in  place  of  Queen’s  profile — Reviewer)  1E5  350.00 

Ip  red-brown,  similar  in  single 1E5  14.70 

Ip  black,  similar  in  single  with  rare  Archer  perforation  16;  gummed 

1E6  70.00 

Ip  red-brown,  similar  in  single 1E6  35.00 

34  Ip  imprimatur  marginal  copies  (150);  the  set  of  plate  numbers, 

plates  71-225  33P5  1344.00 

Ip  black,  Royal  reprint;  plate  66;  block  of  4;  large  Crown  watermark 

inverted;  gummed  14P5  154.00 

Ip  black  and  Ip  rose-red.  Royal  reprints  in  horizontal  pairs,  gummed 

14P5  154.00 

Ip  rose-red.  Royal  reprint,  block  of  4,  gummed 14P5  182.00 

%p  black  trial  color  die  impression  (state  1)  on  India  paper  mounted 

on  card 58E2  53.20 

%P  similar  proof  on  thin  white  paper 58E2  28.00 

%l>rose-red  imprimaturs;  complete  set  of  plate  numbers  (15)  . .58P5  154.00 

Ip  black  large  die  impression  marked  “I”  and  “OLD  ORIGINAL”  in 

reverse  below  the  design  lEl  117.60 


(Feb.)  Ip  black  small  die  impression  with  reversed  “3”  below  design 

1E2  112.00 

2p  black,  large  die  impression  marked  “NEW  DIE”  above  and  “3  4” 

below  the  design  in  reverse 2E1  117.60 


1%P  yellow  trial  color  large  die  impression  with  reversed  “35”  below 


design 32E1  61.60 

1%P  violet  trial  color  small  die  impression  32E2  42.00 

1^/^P  green  trial  color,  similar  32E2  44.80 

iy2P  orange-yellow  trial  color,  similar  32E2  39.20 

2p  rosy-mauve  trial  color,  small  die  impression  (Die  2)  on  star  water- 
marked paper  2E2  92.40 

2p  similar  in  paler  tint 2E2  89.60 

Ip  l)lack,  unused  imprimatur  showing  re-entry  at  bottom 1P5  117.60 
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Hariiier,  Kooke  & Co.,  Ltd.,  London  Sale,  January  11-12,  1951 

Reported  by  George  W.  Caldwell 
Great  Britain 


1840  Ip  blue  rejected  essay  die IE  9.10 

Ip  black  reprinted  large  die  impression  marked  “1”  and  “OLD 

ORIGINAL’’  in  reverse  below  the  design laEl  61.60 

Ip  black  large  die,  with  “NEW”  above  design  and  “3”  below,  both  in 
reverse.  This  is  from  the  die  deepened  by  W.  Humphries  in  18  5 4 

IbEl  61.60 

2p  black  large  die  essay  with  corner  letters  omitted,  ms.  ink  nota- 


tion “This  was  prepared  for  the  cabinet’’ 2E1  196.00 

18  70  p black  die  essay  impression,  corner  letters  omitted 5 8E  18.20 

14 P ultramarine,  as  above,  pulled  February  1871  58E  15.40 

1871  Ip  carmine  small  die  impression  from  original  die  laE2  32.20 

1912  Ip  red  trial  color  die  proof 160P1  15.40 

3p  black  die  essay  with  frame  used  on  2 pence 164E1  12.60 

1913  6p  black  trial  color  die  proof 167TC1  15.40 

J ainalca 

1919-21  l%p  blue  trial  color  plate  proof  on  card,  pair  overprinted  “Speci- 
men’’   77TC4  8.40 

3p  green  & brown  trial  color  plate  proof  pair  on  thin  card  . . . .80TC4  13.30 

3p  green  & carmine  trial  color  plate  proof  pair 80TC  14.00 

North  Bonieo 

1930  3c  to  $5  complete  set  (8)  die  proofs  on  thin  paper 185-192P1  117.60 


Turks  & Caicos 


1928  lOs  violet  die  proof  on  card 70P  11.20 

Carl  E.  Icelander,  New  York  Sale,  January  19  & 20,  1951. 

Reported  by  George  W.  Caldwell 
Valdemar  Weirergang  Collection 
Denmark 


18  52  4rbs  and  8rbs  Ferslew  Essays  (3  of  each)  4,&5E 

1901  2rbs  and  4rbs  reprints  for  Koefoed’s  book 1 & 2P 

4rbs  red-brown  essays  on  greenish  surface  tinted  paper 2E 

185  0 Fire  Skill  essay  in  blue,  violet,  olive  and  red;  each  on  bond  paper  2E 
1864  4sk  olive-yellow  proof  on  watermarked  stamp  paper  with  gum  . .13P5 

16sk  blue-proof  on  watermarked  stamp  paper,  with  gum 15P5 

1869  4 8sk  (types  91  & 92)  and  5 ore  (Type  lOZ)  se-tenant  strip  of  3 light 

green  essays  

4sk  violet  with  brown  frame  trial  color  proof  also  5 ore  light  green 

essay  as  in  above  lot 18TC  & ?E 

4 8sk  green  with  gray  frame  essay  strip  of  3 (3  types)  ; and  single 

with  deep  violet  center 24TC 

1882  5 ore  blue  trial  color  plate  proof 35TC5 


2.25 

5.50 

4.50 
10.25 

5.50 
5.00 


3.25 


4.50 

2.00 

8.25 


Danish  West  Indies 


188  7-8  9 10c  on  Ic,  essay  of  overprint 


15E 


2.00 
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Reports  of  Chapter  Meetings 


New  York  Cliapter  No»  1 

]\Iax  E.  Esternaux,  Chairman  Robert  P.  Womack,  Secretary 

Meeting  of  April  ii,  1951,  at  the  Collectors  Club,  22  E.  35  St.,  New  York.  Members  present: 
Altmann,  Blanchard,  Brazer,  Brooks,  Colket,  Esternaux,  Gros,  Hopping,  IMinuse,  Wray;  visitor,  Foster 
W.  Rice. 

Chairman  Esternaux  opened  the  meeting  with  a request  that  chapter  members  e.xhibit  at  coming 
meetings.  Sol  Altmann  volunteered  to  show  his  collection  of  U.  S.  essays  at  the  ]\Iay  meeting. 

Dr.  C.  W.  Brazer  and  Julian  Gros  spoke  of  the  A.  P.  S.  Unit  for  essays  and  proofs,  and  urged  chapter 
members  to  support  it. 

As  the  first  speaker.  Dr.  Brazer  showed,  from  his  reference  collection  of  U.  S.  essays  for  the  1877 
issue,  a rare  lot  of  originals,  with  Schernikows  for  comparison.  These  consist  of  the  vignette  master  die. 
No.  14,  with  two  similar  profile  heads  of  Washington  after  the  Houdon  statue;  the  set  of  frames  alone, 
values  from  ic  to  90c:  and  the  finished  essays,  which  consist  of  the  head  and  frame  combined.  The  finished 
essays  are  lithographed,  gummed  and  perforated,  and  come  in  two  sheets,  five  values  on  one  sheet  and  four 
values  on  the  other.  Both  sheets  contain  16  subjects. 

The  next  volume  shown  consisted  of  U.  S.  Parcel  Post  large  and  small  die  proofs ; Special  Handling 
large  dies  (two  sets,  one  signed  by  Harry  New)  ; Postal  Savings;  Newspaper  first  issue  1915  small  die 
proofs ; Registry  seals,  essays  and  large  and  small  die  proofs , Official  seals,  trial  color  large  die  proofs, 
normal  color  die  proofs,  and  plate  proofs ; and  telegraphs,  including  Goodall  trial  colors,  large  die  proofs, 
and  plate  proofs. 

The  next  volume  was  of  first  issue  Revenue  trial  colors,  second  issue  proofs,  and  proofs  of  Tobacco, 
Cigar  and  Snuff  stamps. 

Dr.  Blanchard  was  then  called  on  and  spoke  briefly  of  his  recent  vacation  in  Florida  and  of  his  chance 
meeting  there  with  the  distinguished  retired  Bureau  engraver,  Edward  M.  Weeks  [See  his  biography  in 
the  April  Journal. — Ed.],  and  showed  a specimen  of  his  beautiful  script  letter  engraving  presented 
to  him  by  the  engraver — “The  American’s  Creed,”  composed  by  the  late  William  Tyler  Page.  Dr. 
Blanchard  also  told  of  his  attendance  at  a meeting  of  the  Daytona  Beach  Numismatic  Club  at  Del.and, 
where  he  was  invited  to  speak  of  the  Essay  Proof  Society  and  its  Journ.al, 


Meeting  of  May  9,  1951.  Members  present: — Altmann,  Blanchard,  Brazer,  Brooks,  Colket,  Esternaux, 
Minuse,  Mott,  Meurer,  Wray,  W'omack;  visitors,  Fred  L.  Caposella,  Harry  Frymer. 

Chairman  Esternaux  announced  that  chapter  officers  would  be  elected  at  the  next  meeting. 

Gordon  Colket  began  the  evening’s  showing  with  a pamphlet  written  by  W.  L.  Ormsby  on  the  subject 

of  counterfeiting  bank  notes  and  how'  to  detect  such  notes.  He  also  showed  a counterfeit  detector  of  about 
1876;  and  a bank  note  which  had  had  its  value  raised  from  one  to  ten  dollars  by  pasting  the  figure  10 
wherever  the  figure  i appeared  on  the  note.  This  particular  note  happened  to  be  a very  rare  one  as  it 
contained  the  vignette  “The  Adriatic”  engraved  by  James  Smillie,  which  was  afterwards  reduced  for  the 
I2C  1869  stamp. 

Harry  Fryman,  a guest  of  Sol  Altmann,  next  showed  an  extremely  fine  and  complete  collection  of 
large  die  essays,  large  die  trial  color  proofs,  large  die  proofs,  signed  large  die  proofs,  and  stamps  of  the 
French  colony  of  Alonaco. 

John  Meurer  showed  a portion  of  his  collection  of  essays,  proofs  and  entires  of  U.  S.  Postal  Stationery. 

George  Wray  showed  his  prize-winning  collection  of  die  essays,  proofs,  covers  and  stamps  of  the 
U.  S.  Sanitary  Fairs,  and  a volume  of  U.  S.  postage  essays  and  proofs,  1847-51  and  1898-1901. 

Sol  Altmann  concluded  the  evening’s  program  with  the  display  of  a volume  from  his  fine  collection  of 

U.  S.  essays  and  proofs,  which  has  won  several  awards. 


Meeting  of  June  13,  1951.  Members  present: — Altmann,  Blanchard,  Dr.  and  Mrs.  Brazer,  Britt, 
Colket,  Esternaux,  Fernald,  Finkelburg,  Hopping,  Lederer,  Meurer,  Minuse,  Womack;  visitors,  Fred  A. 
Caposella,  and  Joseph  Mandos  of  Philadelphia,  Second  Vice-President  of  the  Essay  Proof  Society. 

The  first  order  of  business  was  the  election  of  new'  chapter  officers.  .Max  Esternaux  was  reelected 
Chairman,  and  Gordon  Colket  w'as  elected  Secretary. 

Before  proceeding  with  a showing  from  his  famous  air  mail  collection,  our  special  speaker  of  the 
evening,  John  Britt,  first  made  some  remarks  concerning  the  forthcoming  Canada  exhibition  at  Toronto, 
CAPEX,  and  urged  everyone  present  to  support  it  by  entering  exhibits.  He  then  showed,  for  the  first  time 
publicly,  a group  of  six  water  color  drawings  by  the  European  artist  Ludwig  Heshaimer,  which  were 
essayed  for  the  1932  issue  of  Colombia.  Included  with  the  above  were  the  stamps  as  issued,  showing  how 
the  original  designs  had  been  modified.  After  these  he  showed,  and  described  in  a most  interesting  manner, 
selected  pages  from  his  prize-winning  collection  of  air  mail  essays  and  proofs,  together  with  the  issued 
stamps. 

■Mr.  Caposella  then  gave  us  an  unexpected  treat  by  showing  two  volumes  of  U.  S.  19th  Century 
stamps  and  die  proofs.  Each  page  had  a different  border  design,  in  color,  and  was  annotated  by  means  of  a 
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special  typewriter,  making  a very  striking  display.  The  stamps  were  selected  o.g.  copies  in  superb  con- 
dition, and  the  large  and  small  die  proofs  were  on  original  card  backings.  Credit  was  given  to  G.  S. 
Knoth,  of  Miami,  Florida,  for  the  beautiful  mounting. 


Tulsa  Chapter  No,  5 

Glenn  R.  V.  Griffith,  C hairman  H.‘\zel  Coombs,  Secretary 

June  I,  195  ii  the  17th  regular  quarterly  meeting,  8:00  P.  M.,  at  the  home  of  Glenn  R.  V.  Griffith, 
2447  East  20th  Street,  Tulsa,  Oklahoma.  The  following  members  were  present:  Glenn  R.  V.  Griffith, 
Constance  Eirich,  T.  G.  Laney,  G.  C.  Nordstrom,  C.  R.  Ross,  Hazel  Coombs.  Guests  were  Airs.  D.  O. 
Barrett,  Airs.  C.  O.  Ross,  and  our  hostess.  Airs.  Griffith. 

The  minutes  of  the  meeting  of  Alarch  2,  1951,  were  read  and  approved.  Air.  Griffith  then  asked  for 
nominations  for  the  offices  of  Chairman  and  Secretary-Treasurer,  to  serve  the  chapter  for  the  term  June,  1951 
to  June,  1952.  Nomination  was  made  by  Air.  Nordstrom,  seconded  by  Air.  Laney,  that  Air.  Griffith  and 
Aliss  Coombs  succeed  themselves  in  their  respective  offices.  It  was  moved  and  seconded  that  the  nomina- 
tions be  closed.  The  choice  of  Air.  Griffith  to  the  office  of  Chairman  and  Aliss  Coomhs  to  the  office  of 
Secretary-Treasurer  was  unanimous.  All  members  thereupon  paid  their  chapter  dues  for  the  year  1951-52. 

The  first  part  of  our  program  was  from  Vol.  i.  No.  i of  our  own  Essay  Proof  Journal,  page  31, 
“Our  Definitions.’’  Every  member  when  called  upon  by  the  Chairman  gave  accurate  definitions  of  the 
following  terms: — Essay;  Proof;  Trial  Color  Proof;  Reprint;  Reissue;  Reproduction;  Sample;  Counterfeit; 
Specimen,  and  Label.  In  many  cases  the  definition  was  illustrated  by  items  from  the  owmer’s  collection. 
This  part  of  our  program  created  a great  deal  of  discussion;  and  it  is  the  belief  of  the  Tulsa  members  that 
program  chairmen  of  all  Essay  Proof  chapters  have  a wealth  of  material  in  our  Journal  that  will  lend 
itself  well  to  program  planning. 

Following  this.  Air.  Ross  exhibited  some  freak  U.  S.  Notes  that  he  had  assembled  from  current 
circulation.  It  seems  remarkable  that  so  many  notes  of  this  kind  can  reach  circulation  when  one  considers 
the  careful  examination  made  at  the  Bureau  of  Engraving  &:  Printing.  A second  part  of  Air.  Ross’  exhibit 
covered  United  States  Alilitary  currency.  This  included  Italy,  minor  currency  of  Fiji  Islands,  France,  Japan, 
and  the  guerrilla  currency  used  by  the  United  States  and  Philippine  soldiers,  in  the  late  war.  The  exhibit 
included  some  pieces  of  British  Alilitary  currency  used  In  North  Africa.  Some  of  the  United  States  currency 
w'as  stained, — a mute  testimony'  of  the  fate  of  the  possessor  after  the  Island  was  taken  by  the  Japanese. 

Sale  materials  were  offered  and  some  members  added  more  State  bank  notes  to  their  collections. 

The  meeting  adjourned  at  10:00  P.  AI. 


Society  Official  Business 

Meeting  of  tlie  IBoard  of  JDirectors,  June  13,  1951 

Secretary  Blanchard  called  the  meeting  to  order  at  5:10  p.  m.,  Wednesday,  June  13,  195I)  af  the 
Collectors  Club,  New'  York,  N.  Y.  He  called  for  nominations  for  chairman  of  the  meeting;  Air.  Britt 
was  elected  and  at  once  took  charge.  The  directors  present  were  Alessrs.  Brazer,  Blanchard,  Britt,  Gros, 
Alandos,  Alorris  and  Rich ; w'ith  proxies  from  Air.  Caldwell  and  Dr.  Hennan.  On  roll  call  by  the  Board 
Recorder,  a quorum  was  established. 

On  motion,  the  reading  of  the  minutes  of  the  Board  Aleeting  of  Feb.  14,  1951  "fis  waived  in  view 
of  their  not  containing  any  business  to  be  acted  upon. 

Secretary  Blanchard  then  reported,  presenting  applications  Nos.  705  through  712,  which  are  bulletined 
in  the  April  1951  Journal.  These  were  accepted  as  members,  on  motion  duly  carried.  He  further  pre- 
sented applications  Nos.  713  and  714,  which  were  accepted  subject  to  the  required  posting,  on  motion 
duly  carried. 

Secretary  Blanchard  also  presented  the  resignations  of  Alessrs.  L.  W.  Charlat  and  Samuel  Burgess. 
These  w^ere  referred  to  Air.  Alorris  with  instruction  to  make  efforts  to  retain  them  as  members. 

Secretary  Blanchard  reported  the  deaths  of  members  A.  S.  Arnold  and  A*.  E.  Sisson.  The  Board 
stood  in  silence  in  respect  for  the  memory  of  these  members. 

On  motion  duly  carried,  the  Secretary’s  report  was  accepted  with  thanks. 

Treasurer  Gros  then  reported,  for  the  period  July  i,  1950  to  Alay  31,  1951,  as  per  copy  attached  to 
file  copy  of  these  minutes.  This  report  showed  cash  in  bank  $2835.93,  of  which  $1620  is  the  Editorship 
Fund  raised  by  Air.  Alorris’s  efforts  to  provide  a special  reserve  to  meet  contingencies  in  publishing  the 
Journ.al.  This  report  was  accepted,  on  motion  duly  carried. 

On  motion  duly  carried,  the  Secretary  was  directed  to  advertise  Journal  No.  14  at  $1.00  for  a 
limited  time,  by  means  of  a 2-inch  advertisement,  one  insertion,  in  Siamps. 

.Mr.  Alorris  moved:  That  the  $1620  in  hand  and  any  additional  contributions  received,  for  the 
Editorship  Fund,  be  kept  in  a special  sub-account  within  the  Journal  .Account,  and  used  only  for  the 
purpose  for  which  these  funds  were  solicited.  '^Fhis  was  carried  unanimously. 
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]\Ir.  Morris  moved,  after  presenting  a draft  letter:  That  the  letter  presented  to  the  Board  by  Mr. 
^Morris  in  solicitation  of  membership  be  sent  to  prospective  advanced  collectors  with  a sample  copy  of  one 
of  the  Society’s  surplus  Journals  plus  an  application  blank;  and  that  a special  committee  be  appointed 
to  handle  this  task.  This  motion  was  carried. 

]\Ir.  Britt  appointed  ISIessrs.  Sol  Altmann  and  Falk  Finkelburg  to  constitute  this  committee.  The  Board 
informally  approved  this  appointment. 

Dr.  Brazer  moved:  That  Mr.  Alorris  be  requested  to  prepare  a similar  letter  to  advertisers,  to 
secure  advertisements  for  the  Journal.  This  motion  was  carried. 

Dr.  Blanchard,  as  ^Managing  Editor,  reported  briefly,  showing  a small  but  constant  surplus  of  income 
over  costs  on  the  Journal  for  Nos.  27  through  30.  On  motion  duly  carried,  this  report  was  accepted 
with  thanks. 

Dr.  Brazer  brought  up  the  matter  of  illegitimate  or  false  proof  material  being  offered  in  certain  current 
auction  sales.  No  action  was  taken,  but  various  members  of  the  Board  agreed  to  bring  to  the  attention 
of  dealers  handling  such  material  its  real  nature. 

On  motion  of  Dr.  Brazer,  it  was  unanimously  voted:  That  the  Convention  or  Annual  Meeting  of  this 
Society  be  held  in  Toronto,  Canada,  in  the  same  hotel  as  that  of  the  A.  P.  S.  and  on  the  day  previous 
to  the  first  session  of  the  A.  P.  S.  Convention ; the  Convention  Call  to  be  published  in  the  July  number 
of  the  Journal  with  the  correct  date,  and  that  the  President  appoint  a committee  to  arrange  for  the 
Convention.  The  Board  further  voted  that  a copy  of  this  motion  be  sent  to  Mr.  Leslie  Davenport, 
Toronto,  Canada. 

An  informal  discussion  of  personnel  to  be  elected  to  fill  the  coming  vacancies  as  Board  terms  expire, 
and  of  the  possible  future  officers  of  the  Society,  was  held. 

IVIr.  Alandos  reported  that  Linn’s  Weekly  Stamp  Ne^ivs  will  give  this  Society  a special  number  at  the 
end  of  September,  and  that  he  ha?  been  requested  by  the  paper  to  take  charge,  securing  the  material.  He 
asked  authorization  to  reprint  the  front  cover  of  a recent  Journal,  or  the  picture  from  such  cover.  On 
motion  duly  carried,  the  plan  was  approved  and  Mr.  Mandos  authorized  to  reprint  the  Journal  cover 
and/or  illustration. 

At  6:51  p.  m.,  on  motion  duly  carried,  the  Board  adjourned. 

Stephen  G.  Rich,  Board  Recorder. 


Secretary’s  Report 

By  Dr.  Julian  Bj.anchard,  Secretary 
I Sheridan  Square,  New  York  14,  N.  Y. 

Members  Admitted 

iVo. 

705  Neumann,  Paulette,  575  Riverside  Drive,  New  York  31,  N.  Y.  (Essays  and  Proofs  of 

France;  Dealer. 

706  Loflin,  William  G.,  Jr.,  P.  O.  Box  1482,  Salisbury,  N.  C.  ( U.  S.  Postage.) 

707  Cooperman,  Arnold  D.,  M.D.,  P.  O.  Drawer  6,  Blanchard,  Okla.  (U.  S.) 

708  Brett,  George  W.,  1005  E.  60  St.,  Chicago '37,  111.  (Canal  Zone.) 

709  Bradley,  Owen,  146  Sherbrook  St.,  Winnipeg,  Alanitoba,  Canada.  (Canada,  Postage  and 

Revenues. ) 

710  Ford,  John  J.,  Jr.,  15  Aldin  Lane,  Island  Trees,  Hicksville,  N.  Y.  (Obsolete  Bank  Notes.) 

71 1 Sinclair,  Carroll  T.,  7051  Penn  Ave.,  Pittsburgh  8,  Pa.  (Specialty  not  stated.) 

712  Licht,  Lawrence  C.,  19  Knickerbocker  Road,  Englewood,  N.  J.  (U.  S.) 

Aitplicatioiis  Received 

713  Lea,  William  E.,  14  Exchange  St.,  Manchester  2,  England.  (Dealer  and  Publisher.  Essays, 

Proofs  and  Color  Trials  of  all  British  Colonies.)  By  C.  W.  Brazer. 

714  Baughman,  Robert  W.,  739  N.  Kansas  Ave.,  Liberal,  Kansas.  (Specialty  not  stated.)  By  J. 

Blanchard. 

715  Harring,  Herbert  F.,  157  E.  81  St.,  New  York  28,  N.  Y.  (New  Zealand.)  By  C.  W.  BrSzer. 

716  Price,  T.  AL,  153  Bell  Ave.,  Piedmont,  Calif.  (No  specialty  stated.)  By  C.  W.  Brazer. 

Dropped  for  Xoiiitayment  of  Dues 


370 

Barraclough,  J.  Reg. 

442 

O’Brien,  John  D. 

463 

Bileski,  K. 

671 

Palin,  Abraham 

59S 

Foster,  George  E. 

225 

Perry,  Andrew  D. 

545 

Haugan,  James  E. 

239 

Plotz,  David  0. 

88C 

Hughes,  J.  R. 

280 

Strait,  Walter  G. 

567 

Johnson,  H.  F. 

675 

Thorson,  Nelson  T, 

640 

Alacnab,  R.  S. 

669 

Waldman,  Charles 

L53 

Alarlowe,  Alonroe 

523 

Wise,  Joseph  Al. 

620  Alurphy,  George  C. 


i88 
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Deceased 


69C  Mott,  Kenneth,  July  7,  1951. 

Changes  in  Membership  List 

/ 

Change  of  Address: 

700  Bakwin,  Edward  M.,  to  Pvt.  Edward  M.  Bakwin,  H.  Q,  & H.  Q.  Co.,  40th  Inf.  Div.,  A.P.O. 
No.  6,  c/o  Postmaster,  San  Francisco,  Calif. 

478  de  Volpi,  Charles  P.,  from  Montreal  to  250  Laurentien  Blvd.,  St.  Laurent,  Quebec,  Canada. 

154  Gates,  Henry,  from  Detroit,  Mich.,  to  456  S.  Graham,  Pittsburgh  6,  Pa. 

no  Hardie,  Robert  J.,  from  Guatemala  to  52  N.  39  St.,  Philadelphia  4,  Pa. 

673  Jacobi,  Henri  H.,  from  Elmhurst,  L.  I.,  to  1324  Webster  Ave.,  New  York  56,  N.  Y. 

636  James,  Milo  S.,  to  4246  N.  iith  Place,  Phoenix,  Ariz. 

372  O’Meara,  Lt.  Col.  John  S.,  to  117  Grand  Allee,  Quebec,  P.  Q.,  Canada. 

507  Newman,  Ernest,  to  350  Fifth  Ave.,  Suite  7807,  New  York  i,  N.  Y. 

387  Stern,  Edward,  to  299  Madison  Ave.,  New  York  17,  N.  Y. 

Errors  in  “List  of  Members,”  October  i,  1950: 

25C  Altmann,  Solomon,  113  Teller  Ave.,  New  York  56,  N.  Y.  House  number  should  be  1113. 

Enumeration  of  Membership 

Number  reported  in  Journal  No.  30  406 

Gains  8 

Losses  18 

Net  membership  June  30,  1951  396 

Non-member  subscribers  to  the  Journal  9 


S.A.X.O.N.Y.  1855 

Printing  trials,  1855  issue.  One  com- 
plete sheet  of  each.  Unique  in  large 
blocks,  but  up  till  now  unknown,  and  there- 
fore never  oHered  before,,  in  sheets  Vz,  2, 
and  3 Neugrochen  $950.00 

GERMANY  1923/25 

Specialised  collection.  Essays,  Trials  and 
Designs  of  Numeral,  Portrait  and  Eagle 
type.  The  biggest  and  most  specialised 
collection  of  this  period  ever  compiled  . . . 
Superb  condition,  ready  for  exhibition. 
420  copies  $345.00 

The  above  mentioned  items  have  never 
been  offered  for  sale  before,  nor  have  they 
ever  been  shown.  They  form  part  of  one 
of  the  most  famous  German  collections  in 
the  world.  We  are  proud  that  our  reputa- 
tion as  German  specialists  has  prompted 
the  owner  to  place  these  gems  into  our 
hands  for  disposal. 

WALTHAM  STAMP  CO. 

163,  Sumatra  Road, 

LONDON,  N.W.6,  ENGLAND. 

Members : 

PTS.  London.  SLP.  Paris.  GPS.  New  York. 


Wanted 

.Essays  & Proofs 

and  Stamps  of 

Colombia 

(Including  all  Departments) 

and 

Old  Panama 

Write  by  Air  Mail  to 

L.  P. 

Apartado  Aereo  4674 
IBo^ota,  Colombia,  S«  A. 


The  Essay  Proof  Journal  No.  31 


189 


WANTED 

Engravings 

and 

Letters 

by 

ASHER  B.  DURAND 

or 

CYRUS  DURAND 

JVhat  Have  You? 

Frank  W»  Resell 

90  State  St.,  Albany  7,  N.  Y. 


AUCTION 

PRIVATE  SALE 

We  are  in  the  market  for  fine 
U.  S.  and  Foreign  material,  either 
on  or  off  cover.  Immediate  cash  is 
available  for  worthwhile  properties. 
We  will  either  purchase  your  col- 
lection outright  or  advance  a sub- 
stantial amount  against  sale  at 
auction.  If  necessary  we  will  travel 
any  distance  to  view  a sizable  col- 
lection or  accumulation.  Holdings 
worth  $10,000  and  over  preferred. 

A.  P.  S.  ^ S.  P.  A. 

JOHN  A.  FOX 

116  Nassau  St., 

New  York  7,  N.  Y. 


Interested  in 

PURCHASING 

Essays  and  Proofs 

of 

Canada,  New  IBrnnswick, 
Newfoundland, 
Nova  Scotia, 
and 

Prince  Edward  Island 

Tlios.  F.  Morris 

200  Madison  Avenne 

2(5  FLOOR 

New  York  16,  N.  Y, 


Pliilatelic  Literatiare 

\ 

Bought  and  Sold 

Books 

Magazines 

Catalogues 

Artieles  on  Countries 

Inquiries  Invited 

L.  II.  STAIITxMILLEII 

137  King  Street  Asheville,  N.  C. 
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Boston  Aiictiojii 


Sales 


I hold  auctions 
regularly  in  Boston 
and  would 

be  glad  to  send 
Catalogs  to 

any  Collector  , 
applying  for  them. 

DANIEL  F.  KELLEHER 

7 (J)  Water  Street,  Boston  9,  Mass. 


-Essays,  Proofs 

and  other 


Material 

Regularly  OlBFered 

in  our 

Aiictioii  Sales 


Send  For  Free  Catalogues 

HUGH  C.  BARR,  INC. 

38  (J)  Park  Row,  New  York  7,  N.  Y. 


Canada  Die  Proofs 

^141-5  lc-12c 

1927  Confederation 
Large  Die  Proofs 
$350.00 

^146-8  5c-20c 

1927  Historical 
Large  Die  Proofs 
$210.00 

U.  S.  Customers  5%  discount  if  you  remit  by 
check,  U.  S.  bills  or  M.  O.  payable  at  New  York 
City. 

j/.  71. 

59  Wellington  Street  West 
Toronto  1,  Canada 


Croatia 


Scott  Numbers 
All  IMPERFORATE 


#52  100k  Two  color  trials  $ 4 

#B6  4 + 2k  in  issued  color  $ 2 

^B7-10  Croat  Wings  in  issued  colors. ...$  2 

#B25-21  Labor  Service  18  trials  $10 

#B28  Arms  of  Zagreb  13  trials  $12 

#B33-36  Croat  Legion  44  trials  $ 9 

#B42-51  Red  Cross  45  trials  $12 

#B52-55  Railway  Workers  31  trials  ....$  8 

#B56-59  War  Victims  24  trials  $ 7 

ditto  set  of  chalky  paper  ....$  6 
#B63  Ritter  Francetic  3 trials  $ 3 


Unissued  Red  Cross  100k  3 trials  $ 6 

Officials.  Set  of  18  in  issued  colors  $12 

Proofs  from  81.00  Available. 


Jim  Davis,  Ltd, 

40  West  Hill,  Wembley,  England 
21ic  Direct  Importers 

Menxbers:  BP  A London,  PTS  London,  etc. 
Cables:  DAVIBO,  WEMBLEY. 
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Scott’s 

SPECIALTY 

ALBUMS 

out  in  new 

1951  editions 

(complete  through  1951  Standarc 
Catalogue) 


Album  Title 

Independent  Countries  of  Asia  

France  & Colonies  

Germany  & Colonies  

British  Asia  

Northern  Europe  

Latin  West  Indies  

Soviet  Republics  

Independent  Countries  of  Africa  (pages  only) 

Mexico  (pages  only)  

Guam,  Hawaii  & Philippines  (pages  only)  .... 


Full  Album 

Supplement 

$14.00 

#10 

$4.50 

21 .00 

#14 

2.25 

13.00 

#13 

1.50 

13.00 

#14 

3.00 

9.00 

#11 

.50 

8.00 

#12 

.60 

10.00 

#12 

.60 

2.00 

#1  1 

.50 

3.00 

#14 

.50 

1.50 

#10 

.50 

Order  today  from  your  dealer. 


SCOTT  PUBLICATIONS,  INC. 

1 WEST  47th  STREET  NEW  YORK  19,  N.  Y. 


ESSAYS  aed 


PROOFS 


Are  regularly  offered 

in  my 


AUCTION  SALES 


]Rec|iLiiest  Free  Catalogues 


EUGENE 
99  Nassau  St., 


N.  COSTALES 
New  York  7,  N,  Y. 
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AIR  MAIL 

OCiU^CnON 


W.  E HEATHCX>TE 


APKIL  3>  4,  mi 


HAKMER,  ROOKE  & CO.,  Inc. 

«FTM  AVKNUC 
NEVyO*>C 


Many  Front-Rank  Collections 

have  been  sold  in  our  salesroom  in  the  1950-51  season.  The  illus- 
trations show  just  six  of  the  specially  designed  catalogues  of 
collections  we  have  recently  sold.  These  six  properties  have  so  far 
realized  $658,000. 

More  important  collections  are  sold  through  us  than  any  other 
firm.  The  reason  is  simple.  Harmer,  Rooke  ^ Co.  provides  the 
ultimate  in  auction  service^  and  at  no  extra  cost. 

It  will  pay  you  to  sell  your  stamps  through 

HARMER,  ROOKE  & CO.,  INC. 

The  JVorlTs  Leading  Stamp  Auctioneers 

560  Fifth  Aveimae  New  York  19,  N,  Y. 


The  Oscar  A. 
Schenck 
Collection 

<Aar«  t|0os<i:yc 


1 PART  IV  I 


United  Staiks 

BRJTISH  EMPHi!  Gr»l:HAI.  FOMICN 


‘•n>IS»AY.  rMCIt«>AY 


Harmtr,  Rooke  a Co,,  Ina  , 

. N«*  V>!»V  • I • '4i'i 


'/)/■  I iWIS  I Rucpd 

S>6v*  ftHh  -Avi^  1^,  n.y. 


I MTK!)  STATIiS 


SfA:jK  .Jxx.M.  Sl<\{(S 


March  6 '. 


HARMtS,  ROOKE  & CO.,  .Ini.-. 


U.  Sa  Essays  & Proofs 
I Still  Want  to  Bny 

All  Postage  & Revenue 
.Essays  & Trial  Color  Proofs. 
.India  Paper  Plate  Proofs 


My  Stock  is  Now  Replenished 


I have  recently  bought  an  important  five  volume  collection,  another  very  fine 
collection  and  many  odd  lots  that  replenish  my  stock, 

Consequently 


I Can  Now  Furnish  Nearly  All  U*  S. 
Items  Offered  in  My  1950 

Price  List 


I am  now  buying  Postage  Essays,  Trial  Color  Proofs  and  plate  proofs  on  India  paper, 
also  Revenue  Essays,  Trial  Color  Proofs  and  Plate  Proofs  on  India  paper  and 
Cardboard. 


Send  Me  Yoer  Wamt  List 


Send  10  Cents  for  16  Fa^e  Illnstrated  Price  List 


Clarence  W.  Brazer 


415 (J)  Lexington  Ave.,  New  York  17,  N.  Y. 

The  Only  Dealer  in  U,S.  Essays  & Proofs  Exclnsively 


(N.  E.  Cor.  45d  St.),  Tel.  VAnderbilt  0-1777 


G.  Usnjdoh  U^JuisA: 


'utter  of  the  menty-t^coni  mth 


; irr;::  - 

Itantllm  of  toy  ^'Otnpt. 


\ 

\ 

\ 

\ 

\ 

\ 


1 ./  ...  . 

\ . 

' — — “ ^ „CP  his  comments. 

, to  a request  for  permission  to 

And  later  m reply 

~ niiite  welcome  to  quote 

; ./  .n. ,» I »>'  ‘‘7;, 

+ <■  /7c  J am  one  of  inu^  1 Therefore  i 

' niy  comments  as  doesn't  mean  it.  ^ ^ 

can’t  get  enthusiastic  tf J ^„i„e  to  you,  , 

1 ^ ; .(  7 flM'i  tf  It  IS  f y gfina  a sincere  \ 

meant  what  I quoting  ^ 

\ shall  certainly  not  ] ^ ^ 

1 comment. 


l 

I 

I 

I 


\ 

1 

» 

l 

I 

I 


This  party  purchased  the  majority  of  his  stamps  through 
H.  R.  Harmer  auctions  over  the  recent  period  of  the  past 
few  years.  There  was  no  question  of  long-term  increase  of 
values,  just  a first  class  service  in  buying  and  selling  to  his 
entire  satisfaction. 

Therefore,  whether  your  interest  is  in  buying  rare  stamps  or 
selling  rare  stamps  your  answer  is  as  always  H.  R.  HARMER. 

The  Finest  Service  at  the  Usual  Commission  Rate. 

H.  R.  Harmer,  Inc. 

Intcnialional  Stamp  Auctioneers 

32  EAST  57th  STREET  NEW  YORK  22,  N.  Y, 


PLaza  3-6481 


